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Names Translation Method Source book
\ Angelica (Sl Sl s Lord of the Rings
Y Bag End N Syl pasens Lord of the Rings
Y Bagshot ol K Gl pazes Lord of the Rings
i Bilbo 9 Jwo Syl pasus Lord of the Rings
O Bilbo Baggins Jroepeay Gl pazes Lord of the Rings
4 Brandybuck Sb gy Syl paseus Lord of the Rings
i Brandywine ly gy Syl pasens Lord of the Rings
A Brock houses o ogls Sy &yl s Lord of the Rings
a Buck land aJ sL Syl paseus Lord of the Rings
\e Bywater Sls b Syl pasens Lord of the Rings
1\ Chubbs ol Syl paseus Lord of the Rings
Y Daddy Twofoot Bg bl sq)iab Lord of the Rings
Y Dale S Sl pazens Lord of the Rings
\F Dora Baggins 355 |0 &yl paseus Lord of the Rings
A Esmeralda [KV]J09 ple slopb b conases oo ol 2ol Lord of the Rings
Qale (e yo
\? Frodo Baggins S5 909, Syl paseus Lord of the Rings
Y Gaffer sl sl Lord of the Rings
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Names Translation Method Source book
A Gandalf @y Sl pazs Lord of the Rings
4 Goodbodies [N g &yl paseus Lord of the Rings
Y- Hamfast Cend ol Syl paseus Lord of the Rings
A Hobbiton Ol &yl g Lord of the Rings
Y Holman Oedgp Syl paseus Lord of the Rings
Yy Hornblowers [ESEPYERNPY Syl pasens Lord of the Rings
Yf | Melilot Brandybuck | SU su5, ool e Sl pazes Lord of the Rings
Yo Merry ) Syl pasus Lord of the Rings
\tg Old Noakes oSebb el Lord of the Rings
Yy Otho Py Syl paseus Lord of the Rings
YA | Primula Brandybuck | U caip Veesy Solopasens Lord of the Rings
4 Sackville Doy Sl &y pasens Lord of the Rings
Y. Sam Gamgge S ol Syl paseus Lord of the Rings
A Sandy s Syl pasens Lord of the Rings
Y Shire Lo Gl pazes Lord of the Rings
Y Took Sy Sylopasus Lord of the Rings
Y¥ | Albus Dumbledore | ,galeols gl Syl pasens Harry Potter and...
Yo Bones b Sl paseus Harry Potter and...
\rd Bristol Jgnys Syl paseus Harry Potter and...
v Dennis Ond Gl pazes Harry Potter and...
YA Dundee by Syl paseus Harry Potter and...
Ya Figg s Syl pasens Harry Potter and...
f- Gordon 599,85 &0 s Harry Potter and...
f Griphook Sst,S Syl pasus Harry Potter and...
Y Grunning Sedg)S Syl pasens Harry Potter and...
Y Hagrid RVLFY Sl pazeus Harry Potter and...
A Hedwig Sogan Syl paseus Harry Potter and...
A Hogwats FloSla Gl pasens Harry Potter and...
\td Jim Mac Guffin 5 S o Syl paseus Harry Potter and...
\ad Kent Ay Syl pasens Harry Potter and...
A King’s Cross ool s Sl pazes Harry Potter and...
fa Majorca 1555k Saie by b cwbiscad g lgl ks Harry Potter and...
I Malkin oSl Syl pasens Harry Potter and...
o) Marge ol Sl pazeus Harry Potter and...
oy Mckinon O5S S Syl pasens Harry Potter and...
N Minerva [Pyoce Gl pasens Harry Potter and...
of Paddington Rroone Golopaseus Harry Potter and...
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Names Translation Method Source book
INA Piers Polkiss oSl o Gl pasens Harry Potter and...
INg Potter S Golopaseus Harry Potter and...
NG Prewett gy Syl pasns Harry Potter and...
OA Quirrell JymsS Gl pazes Harry Potter and...
01 Smelting Koo Syl paseus Harry Potter and...
7o Stonewall s o] Syl pasens Harry Potter and...
2\ Viridian Obdsyg Gl pazeus Harry Potter and...
7Y Voldemort &yg0)g Syl pasus Harry Potter and...
Y Yorkshire plaS)e Gyl pasens Harry Potter and...
41 Aemon Ol Gyl pasens Song of Ice and Fire
0 Arya L, Gl pazeus Song of Ice and Fire
44 Bran O Sylopaseus Song of Ice and Fire
7Y Castle black L s Syl pasens Song of Ice and Fire
ZA Catelyn oS Syl paseus Song of Ice and Fire
#4 Cersei g Syl paseus Song of Ice and Fire
\ Desmond Dgomwd Gl pazes Song of Ice and Fire
A Eddard SN Syl paseus Song of Ice and Fire
vy Gared 3,5 ple sl b conasess oo oul 203> | Song of Ice and Fire
dabe yie yd
vy Harwin T Syl paseus Song of Ice and Fire
V¥ Hullen S Syl pasens Song of Ice and Fire
Yo Ice &) o Sloesgs (19938] g ol el (19,50 4055 | Song of Ice and Fire
S
\id Jon Arryn Sl ol Sylopaseus Song of Ice and Fire
Yy Jon Snow gl oyl Syl pasens Song of Ice and Fire
YA Jory Cassel JS 555> S0 s Song of Ice and Fire
V4 | Lord Hostel Tully Sy Jrwla sy Syl pasus Song of Ice and Fire
A Lysa Ly Syl pasens Song of Ice and Fire
A Mallister nnelo Gl pazes Song of Ice and Fire
AY Mance Rayder Sy e Syl pasus Song of Ice and Fire
AY Mormont Cigeyge Gl pasens Song of Ice and Fire
A¥ Rickon o5, Syl paseus Song of Ice and Fire
AD Riverrun Ol Syl pasens Song of Ice and Fire
g Robb <l Syl paseus Song of Ice and Fire
AY Robert Syl Syl pasus Song of Ice and Fire
AA Sansa L Gl pazes Song of Ice and Fire
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Names Translation Method Source book
A4 Sept Gy | Olusg 0938l g ol el 9,55 405 | Song of Ice and Fire
e Jolee cadie e 4y
Bl g 95 28
el 05
Q. Ser Rodrik SoySg, e Syl pasens Song of Ice and Fire
4\ | Ser Waymar Royce gy Loy o Gl pazeus Song of Ice and Fire
ay Stark Skl Syl pasus Song of Ice Fire
ay Targaryen OB Szt Gl b ol g 15l g Song of Ice and Fire
Q¥ Theon Greyjoy GszS ol Golopaseus Song of Ice and Fire
a0 Tully St Syl pasens Song of Ice and Fire
s Valyria byl ple slapb b casts ol ol o3l | Song of Ice and Fire
dade e yd
ay viserys VIO Syl paseus Song of Ice and Fire
aA Will Do Syl pasns Song of Ice and Fire
a9 Winterfell JByig Sl pases Song of Ice and Fire
Voo Trident oo gl Syl pasus Song of Ice and Fire
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anxieties, and day-to-day worries in the society such as poverty, social, cultural and other
issues entered in lullabies and made them sorrowful. But in modern lullabies, most lullabies
are in the form of non-narrative lullabies or narrative lullabies in the form of living things that
has led to the melodic and joyful rhythm in contemporary lullabies. Contemporary Iullabies
approach to the child’s world and a keen attention to the child needs that pave the way for him/
her to move from the periphery to the center of the lullaby. To the extent that not only did
the presence of adults, especially mothers, decreased in the narrative of lullabies, but also we
encountered in following lullabies in which children, in addition being the audience, appeared
in the role of narrator. And became lullaby narrators for adults, including their mothers. In
addition, there were other norms, such as fathers’ lulling for children, or child’s lulling for
dolls and other objects around her/him. Despite these changes over time, in all forms of lullaby
narration, both in ancient times and now, we often encounter the first-person point of view.
On the one hand this point of view is effective in establishing a close relationship between
the audience (the child) and the narrator, and on the other hand, it increases the effectiveness
of lullabies and encourages the child to sleep. The narrative trajectory in traditional lullabies
has been more or less unique to past or future events. Also the main reason was the mothers’
mental involvement in what happened in the past or dreaming of a better future for their
children, which were emerged in Iullaby. Whereas, in the temporal structure of the current
lullabies, focuses on the “present time”. Childhood is important as a fundamental period, not
as a bridge for adulthood. The dominant motifs in lullabies have also changed according to the
way that children interact with their surroundings. In traditional lullabies, the child’s special
interaction with the natural environment has led to the emergence of natural motifs such as the
exact name of flowers, trees, and etc. But nowadays, due to the growth of urbanization and
the interaction of the child with the social environment, the objects around him/her have been
used as the dominant motif to make the space of lullabies more harmonious with the childish
world of children of this period. And on the other hand, these motifs have become universal
due to the less interaction of modern children with the natural environment. And only if the
child is familiar with plants, trees and so their exact names are mentioned.
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Lala lala Syrian rue;
Everyone has gone
You have come
Lala lala my dark night
I'm stuck in the west land
I hope it rains and blows wind
I hope it hail in the west land
(Omrani. 2002: 35)

In Kerman lullaby., it refers to the black seeds and Syrian rue, which is adapted to
Kerman’s climate. Hail, wind, and heavy rains are also common features of dried and desert
areas. On the other hand, it refers to natural motifs that mainly called flowers and plants.
The underdevelopment of the book and printing industry also caused native-local lullabies
creation. This led to the emergence of lullabies called special areas and monuments.

4-4 The dominant motifs in modern lullabies

Unlike previous lullabies, the modern lullabies are favorable with the growth of
urbanization; they have also come closer to the urban context. Poets write lullaby for children
without special consideration to the particular area. And in the process they seek to present
motifs that are tangible to today’s child. This is the result of using objects around the child. So
that the city, the house, the apartment and so on have replaced the hut, the mountain and the
exact name of the flowers.

Lullaby, a lighter and an off stove

Should be careful a smart kid

The flames of matches are dangerous

Don’t forget it my darling

(Glian, 2009: 7)

Lighters, stoves and matches are the most common and current gadgets that have emerged
in modern day lullabies. In fact, lullabies have made themselves closer to today’s childlike

world.

Conclusions

Lullabies, like other works, have changed over time with a view to the audience’s need for
narrative. This raises the need to examine the narratives of lullabies over time. In fact narration
is the way of telling that the narrator communicates with the audience. In all periods, lullabies
can be divided into two categories of non-narrative or non-fictional lullabies and narrative or
fictional lullabies from the perspective of narrative form. In ancient lullabies, most lullabies were
into the narrative or fictional lullabies district, often dealing with mothers’ issues. Concerns.



Research Children's Literature The distinctive aspects of the storytelling of ... (o4 108

The dominant motifs in the lullaby narration

“The motif in the specialized sense of a work can be a repetitive personality, image, or
pattern (Caden, 1998: 45). A motif can be a concept and repeated in several works (Baldick,
1990: 70). The motif identification in a literary work helps critique the work”. (Jalalis
Lawrence, 2005: 307) The motifs used in the lullabies have been altered to a considerable
degree following various periods. But occasionally the important thing is that the motif in
the work plays a role as the theme. “The theme or semantic structure of lullabies is largely
devoid of complex and deliberate concepts. What is considering in lullaby is mostly about the
emotional and communicative aspect of the child, or about the suffering, distress or desire
that a mother feels in her heart. The mother speaks with a child who does not understand her
words or, even if she understands things, she is in the state of narrowest sense of the words.
Perhaps those who made the first lullabies in the world knew that these words must be free of
complexity and exaggeration in order to have the most impact on future generations and find
the smoothest form of transmission to them. (Moghaddisi, 2004: 160). These motifs were
more detailed and natural in the past, but they have become more general and tangible in
modern lullabies. In the following we will briefly examine the lullabies from the aspect of the
dominant motifs in them.

The dominant motifs in traditional lullabies

In the past, people interaction with the natural environment has been beyond today, people
have been growing up in the environment and nature. Their dwellings were huts made of wood
and stone and their playgrounds were wide plains. They were observing the growth of wild
flowers in the plain and hearing the name of local plants from parents or others. As a result, in
ancient lullabies most of the motifs were the names of flowers, birds, animals, or other natural
phenomena that the child interacted with or felt closely.

Children’s extensive relationships with the natural environment led to the emergence of
natural elements and environmental motifs in lullabies. As far as the texture and the content
of the lullabies are concerned, the geographical location of their origin can be ascertained.
Similarities are probably the result of these natural phenomena. As the resemblance to the
plants, seeds, and flowers that the child was familiar with made the lullabies more tangible for
children and provided a closer space between the lullaby and the child. For example, lullabies
which are written in hot and dry regions reflect the climate characteristics of these areas and
also lullabies which are written in the mountainous and cold regions also contain references to
the climate of their origin.

O Lalala, the black seeds

Baba is in the west land
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(disorganization of order). The reason for this can be argued that in earlier lullabies because
lullabies revolved around the concerns of mothers, rather than children. Mothers’ anxieties
and worries about the future and possible problems pave the way for a time-lapse as well
as a recollection of mothers’ past memories and a return to the lullabies. Here are just a few
examples:

Lala, Lala, poppy flower

Daddy’s gone

Godspeed, daddy

(Homayouni, 2010: 78)

The above lullaby is a tale of mother’s sadness as a lullaby narrator. In such a way that she’s
worried about her husband being away and the problems she may be facing, leads mother’s
imagination from the present to the past.

4-2 Timeline in modern lullabies

In modern lullabies, chronological order is often followed, and this process occurs in two
dominant forms: Sometimes the timeline moves from the present to the future and sometimes
only focuses on the present time and the child sleeping as the sole purpose of the Iullaby
narrator. In modern lullabies, the narrator rarely alludes the past.

Lala Lala, my everything;

Sleep, my dear, my darling

One day my tiredness

Sitting on my hero’s shoulder

(Khavar Sangari, 2010: 13)

The chronological order in this lullaby is from childhood to adulthood. In fact, the
lullaby narrator alludes the child’s future and adulthood, while considering the present and
the audience. But what is remarkable is that, unlike what happens in traditional lullabies, in
modern lullabies, things revolve around the present time. The pre-exponential (transient), the
exponential (transient), and anachronism (disorganization of order) rarely occur in lullabies.
In this lullaby, there is no specific timeline and it is only about the present and the child’s
sleeping.

Lala, the sea lulled,

Lala the desert lulled

Through the plain

The beautiful flower lulled

(Islami, 2008: 7)
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2010: 145) The story sequence in the lullabies paves the way for the listener or reader to
understand the time.

The timeline in traditional lullabies

The sequence of events in the story and the order in which they are presented linearly is
one of the important issues in the study of lullabies. Here are some examples that follow the
chronological order:

Dear Cashmere sheath;

Where have you got the Key of my wisdom and mind?

Lala lala sleep tight

Lala lala you’re a mullah,

Your pen holder is golden

(Omrani, 2002: 40)

The sequence of time in the above lullaby is narrated as it actually is. In fact, it shows
moving from childhood to adolescence and adulthood.
I’'m singing lullaby for you
Until the moon comes up
And your daddy will come back soon
(Sefidgar Shahanaghi: 2014, 91)

The order and sequence of time in the above lullaby is the present (singing lullaby for the
child) to the future (the return of the spouse). Although the chronological order is evident in
some traditional lullabies, in a large part of the ancient lullabies, we face to the wrong time
without disturbing the content. In fact, the tenses of verbs which are used in lullabies often
change. So that in the process of lullaby narration, the verb tense changes from present to
future.

Lala Lala Lalaie Lala Lala Lalaie

Unless were I a misery mommy?

Unless didn’t T deserve dignity?

I sang lullaby all night long

I didn’t see the good

(Omrani, 2002: 123)

In this lullaby. is talking about the child unkindness in future that she is ready to sleep in
front of her mother now. In fact, the mother, as the narrator, uses the past tense to tell what she
has foreseen for the future. In examining the events timeline, it is very evident in the ancient
lullabies that the pre-exponential (transient), the exponential (transient), and anachronism



105 (©% Maryam Jalali and Mahlasadat Hoseyni Saber First year No. 1/Autumn & Winter 2019

plays the objects around the child, especially her toys that interact more with the child’s life as
a true lullaby audience. There is identification in these lullabies that will have a greater impact
on the true audience (the child).

The doll sings lullaby for me

It says. it’s night

Let’s go to sleep

She’s sleeping, 'm staying awake

I'm singing lullaby for it

(Shaabani, 2001: 7)

The closeness of toys, especially dolls, to the childish world of children, as the true
audience of lullabies, causes the child’s identification to lullaby and encourages them to fall
asleep as the ultimate goal of lullabies. According to Jean Piaget, a child up to the age of six
has a self-centered or self-centered thinking. And this does not mean the child’s selfishness.,
but actually the child’s inability to understand others. (Ahadi and Jomhuri, 2010: 45). on the
other hand, Children consider lifeless objects to be alive, and attribute them only to moving
objects over time, and in parallel, they assume that all things, whether animate or inanimate.,
are man-made. For example, someone painted the sky with a paint brush (Homan: 46) Writers
and poets in the field of children’s and adolescent literature have deliberately focused on and
applied these child cognitive practices more than ever before to help the child’s identification
with the work more.

The events timeline in lullabies

“Narrative requires not only a place to happen, but also a certain limited time to move on.
New critics emphasize on the existence and timing of in the narration; because narration is the
reflection and realizing of our experiences as essentially temporal beings. And our cognition
is the birth of our experiences in the form of narration” (Bayad and Nemati, 2006: 96). The
plot begins at a certain point in time, it compactly and concisely passes the time and finally it
ends in another moment of time. This line of narration can be presented in a linear or nonlinear
way without disturbing the principle of narrative flow (McKay, 2009: 35). In the linear way,
the story begins in sequence, and after all it ends in the middle of the story. Although in
non-linear times, we are faced with the beginning, the middle and the end, things do not
necessarily happen that way. Genet considers five basic components to analyze the narration;
one of them is the event timeline. He entitles it as “order”. Accordingly, to explore stories
and narratives into factors such as prolapse (prediction of events and currents in the story),
analeptics (recounting and narration of past adventures) or anachronism (The discrepancy
between the story and the plot that disrupts the trajectory of story) are noticeable. (Eagleton,
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Child narrator

In this narrative style that even a single instance of this narrative style was not found
in traditional lullabies. In fact, it is as if the child in the lullaby’s audience is acting as the
narrator, with the norm of how to deliver lullaby. Sometimes he sings lullabies for adults and

sometimes for inanimate objects around him.

- Baby’s talk with an adult
Lala, Lala Mint flower Lala Moma, Lala papa
Lala Lala tea flower Lala Uncle
Lala, Lala Cotton Flower, Lala auntie
Lala Lala botany flower, lala everyone in house
(Qasemnia, 2014: 11)

In the mentioned lullaby, the child also sings lullaby for her parents and other close relatives
such as uncle and aunt. The poet seeks to reinforce the child’s conception of lullaby on the one
hand, by shifting the narration point of view apart from the normative goal of dominant form,
and on the other hand, it leads to the child’s understanding of his or her relatives as aunts.

- Child’s talk with objects
Lala, lala, my darling
Sleep and wake up early in the morning
My doll, you must think of sleeping
I’'m singing lullaby to get some sleep
My doll, go to sleep
(Ebrahimi, 2013: 2)

This lullaby is a tale from a child language for her doll. Here the child also extends his
sleepiness to her doll and she thinks her doll is alive too, and it must fall asleep. As a result,
she invites the doll to sleep by singing lullabies.

Lala my shoes, Lala my feet Lala my socks Lala

Lala spoon, Lala fork Lala my plate Lala

(Homan: 14)

In this lullaby, on the one hand, the child sings lullaby for objects such as toothbrushes,
toothpaste, shoes, etc. and on the other hand, she feels it has a separate entity for its eyes,
eyebrows and lips.

Things narrator

The Lullaby narration by Objects is another way of narrating that this time the narrator
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Adult narrator
- Mother narrator

Although the narrator has been excluded from the mother monopoly in modern lullabies,
mothers are still one of the main narrators of the narration that poets sing lullaby from mothers’
language in order to calm the child, encourage him to sleep, and communicate with their child.

There are lily flowers, jasmines and star thistle

Sleep well, mom is here

Don’t be afraid of the night

When the darkness is over

We hold out hope to tomorrow morning light

(Taheri & Zamani, 2015: 38)

The second stanza of this lullaby refers to the lullaby narration by the mother. The poet,
concerns of mother and child worries, seeks to comfort the child by making sure the mother
is present with her child and gives the child comfort and also end the child’s fear of the night
and the dark.

- Father narrator

In fact, Changing the social roles and outdoors employment of women, on the one
hand, and changing the values and norms in society, on the other hand, led men to assume
responsibility for the care and education of children as well as women. As a result, in modern
lullabies, unlike in the past, we find the presence of fathers as narrators in lullabies.

Lala Lala beautiful tulip flower

I became a builder;

In my hand

And have a trowel

I’ll go two days; I have a lot to do

And leave you to auntie tomorrow

(Glian, 2009: 9)

Because in the mentioned lullaby the narrator is engaged in building jobs and the building
is a masculine job, it can be understood that the narrator of this lullaby is a man. And since
he’s taking care of the baby, he’s definitely child’s father. On the other hand, since the father
seeks to leave the child with child’s aunt in his absence., it is understood that the mother does
not have a permanent presence in the home for reasons such as acceptance of social positions

or employment.
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I’ll ask about you from rancher
(Sefidgar Shahanghi, 2014:58)

The above lullaby, on the one hand, shows a waiting woman is looking forward to returning
her husband, hence she has sent a messenger to receive news from her husband. Waiting and
worrying have made her so distracted that she thinks that unknowing about her husband will
kill her. On the other hand, the woman is also sitting on the road; she is questioning the
shepherds who are passing by about her husband, which indicates she is missing her husband

heavily.

- Mother and life story
Lala Lala narcissus, you got me out and closed the door
They took me to India and terribly husbanded me
They sold me to a hundred Persian carpet and Mogan kerosene
I oath™ you are my son, you are my Hossein™
Except this child in the cradle, I have twelve ones, they are in the plain
* Oath: Oath to Gad and Emam Ali
* Hossein: the name of the son
(Mohajeri, 2004: 61)

The mentioned lullaby tells the story of the intolerance of a woman who acts as the narrator,
telling the story of her life. “Some view gender as a fundamental category of experience and
believe that women, through their poems, express themselves and their experiences., especially
in relation to motherhood and marriage” (Pike 43: 2008). In this narrative, women are excluded
from their homes and families. Eventually he leaves to India and there she marries with many
dowries, the result of this marriage is thirteen children. The twelve of them are probably due to
shepherding or harvesting jobs or ... in the desert. And this lullaby is called for the thirteenth
child in the cradle.

Narrative Patterns in Modern Lullabies

Narrative practices in modern lullabies have changed considerably. To the extent that not
only the mother cannot be regarded as the narrator of all lullabies, but also we may even
encounter examples of lullaby that the child reads for her mother or other adults and becomes a
lullaby narrator herself or himself. In fact, in the current lullabies, the child sometimes appears
as the narrator along with the audience, and, unlike the passive role in the past, the child is

more active. Narratives appear in various forms in modern lullabies, including:
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Mother Narrator

“One of the reasons why lullabies may be so important is the representation of the role of
women in society, because lullabies are often read by women and are considered feminine. In
Lullaby, there is a character that only the female psyche receives. The mother begins lullaby
and at that moment she thinks of nothing except her child, the cradle and her feeling. She reads
the narration of her heart; this narrative may be the story of society, it may not be, even if it
is not, it is not the mother who extends it to society, but the Iullaby itself becomes the story of
others. “(Haghgoo, 2011: 75).

- Mother and wishes

This kind of narration is the best way of narrating. On the one hand the narrator is articulate
to his audience (the child) and his needs and on the other is a document of unparalleled
maternal love and affection.

Lalala cutie cutie, your cradle is woody woody

Your quilt is Indian cashmere; your pillow is Sistan feather

Hey! Summer wind, look at India

Say to my dear daddy to buy me cotton

Buy some cotton for summer night

(Omrani, 2002: 44)

This lullaby on the one hand tells the story of a man away from the family, and on the other
hand, it expresses the mother’s wishes and needs for her child. In such a way that she wishes
luxury life for her child.

Lala Lala be my flower on the top of a drawing hat

I prayed to be a boy, to be with your father

(Mohajeri, 2004: 45)

In this lullaby, although on the one hand it refers to the prevailing gender discrimination
in the era of lullaby, the study of the Iullaby text reveals a maternal desire to be the narrator of
this lullaby and speaks to her child as an audience in the form of a lullaby.

- Mother and life problems
I'm sitting on your way, and ’'m divining
If messenger comes. I'll ask about you
Mommy Lala mommy Lala mommy La
If messenger doesn’t come, I won’t ask him
I'll have fever in the evening; T’ll die in the morning
Mommy Lala mommy Lala mommy La
I'm sitting on your way beside plane trees
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The one who has become an alley in his pure name
The one left over from him is his costume and plaque
(Valipur, 2017: 12)

Lullaby is a tale of a child whose father left to the war front to defend Iran in the imposed
war. The father has been martyred and there is only his plaque left. In this lullaby he introduces
the front as “light” and he mentions enemies who attempted to attack Iran under the name
“owl.” And he mentions the martyr’s father as a “hawk” and praises his father’s strength.

In recent years, Mohammad Nasser Moodoodi in a book entitled “Shahnameh to Lullaby”
with the use of purely Persian words and with a new function to introduce children to the
literature and especially Ferdowsi Shahnameh to help children through the Lullaby, get to
know the story of the national epic and oral literature. Such lullabies are a testament to the
strengthening of national identity, full of patriotism and the growth of national self-awareness.
In this book, after the introduction, he has a brief look at the Shahnameh from the beginning to
the end. The purpose of this lullaby is to introduce the child to the highly valued lullaby book
and increase their knowledge, and in a general introduction, the poet summarizes the theme
of the Shahnameh.

Lala “villainous zahak” got our head and halter

There are two dark snakes on his shoulder, his meal is young brain

He lost his mind, Magic overcame Iran

Lala keep out Zahak from my sweetheart, lala grave stone won’t behold you

(Moodoudi, 2012: 13)

Storytelling patterns in lullabies based on the narrator

Another notable point in the form of lullaby narratives is the narrato. The narrators of
lullabies have often been mothers in all ages, especially in the earlier times. But over the course
of time, lullabies have also undergone some transformation from the narrator’s perspective,
which we will briefly discuss below.

Storytelling in traditional Lullabies

The common element in all narrative texts is the narrator. Although the narrator is present
in all narratives, his identity, the ways and techniques he chooses in the narration of the
texts are one of the most important factors in the narrative distinction in the texts (Madbari
& Sarvari, 2008: 4). The text of traditional lullabies is a crystallization of the presence of the
mother, manifested in several ways by the presence of mothers as a narrator in these lullabies,
and no other narrators are traced.
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Lala, Lala, Lala, Lalai Lala, Lala, Lala, Lalai
(Homayouni, 2009: 124)

The mentioned lullaby tells the story of the girl (who is in fact a lullaby narrator and
probably a mother or baby) who is banished by her father and the father slams the door on
her. Then he gives the girl a water crock and drives him to the spring. The girl falls asleep
beside the spring. Passengers from Turkmenistan see her and take her to India without waking
her up. In that land she grows up with grace and affluence and enjoys a prosperous life.
Eventually she gets married and has two sons, Jamshid and Ahmad. This kind of lullaby also
works in the modern age but its only difference with the old lullaby is the narrative style.
Modern storytelling is happier than traditional lullabies because of the space associated with
the imagination and close to the child’s world. Removing the adult issues and paying attention
to the true audience of the lullabies has made the singers sing happy lullabies. In fact, in the
past the narratives were solely about adult issues and the problems they were dealing with,
so the traditional lullabies were full of traditions such as spouse remarriage, homelessness.,
poverty, and so on. But in current lullabies, the narrative from child’s language is more about
the child’s world or its issues surrounding.

Lala, Lala, Lalai ant’s lying in the alley

What was its dinner? A piece of cookie.

The cookie is like sugar,

it blocks its throat

Ant sleeping sweetly,

Smacking its lips

(Taheri & Zamani, 2016: 32)

The new lullaby ahead is both childlike in content and imagination. With a childlike
narrative, it tells the story of an ant that is consistent with the child’s world of creativity. Other
types of lullabies are heroic lullabies. These lullabies are a subset of narrative lullabies. In this
type of lullaby, the narrator sometimes invites the listener to acts of heroic and moral traits such
as bravery and sometimes narrates the talents of fecund characters. The criterion of chivalry in
such lullabies is the expression of moral values such as courage and self-sacrifice and power.
This kind of narrative has not appeared in traditional lullabies, and has emerged especially in
the past decades. In fact, the event of eight-year imposed war contrived this issue, which the
motherland’s defense against foreign aggression and oppression enter into children’s literature.,
in political terms, especially child lullabies. In fact, the poets. sacredly depicting this in the
lullabies, seek to institutionalize the spirit of defense and child-friendly Iran.

Lala Lala Lala la our lovely daddy;

Went to the light to blind the owl
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existence and over time necessary in the narrative”. (Modbari & Sarouri, 2008: 4)

Lullabies are categorized into non-narrative or non-fictional lullabies and narrative or
fictional lullabies from the point of view of retelling form. Lullabies are useful in both types
of narration, fictional and non-fiction. Storytelling got us familiar with the historic, cultural,
political, social, and economic issues of lullabies, and non-fiction lullabies because they are
often devoid of adult issues, the child’s need for benefit and care more about music and rhythm
than lullabies.

Non-fictional retelling: In these lullabies, there is no story or adventure to tell. As if
beyond content, mother seeks to create a pleasant rhythm for her child to sleep. This kind of
narrative presentation has both examples in both ancient and modern lullabies, with only one
instance in each of the traditional and modern periods. “Lala Lala Lala Yi all chickens and all
fish.” (Mohajeri, 2004: 70)

In this traditional lullaby, without telling a story and adventure, the narrator only falls asleep
in pursuit of her son, thanks to the rhythm and the lyrics. A notable point in the study of non-
narrative or non-fiction lullabies is that this method of narration has become more prevalent
in contemporary lullabies due to the importance of the poets to the principle of pleasure and
preference for rthythm and song. A significant part of modern lullabies is general descriptions
that seek to persuade children of a sense of fun without advice, which has influenced these
lullabies as the dominant narrative form in contemporary times.

Storytelling: Such lullabies include a story or adventure that is reading while the child
is sleeping. This retelling may be a story of the lives of acquaintances and relatives of the
child, especially mothers who are the main narrators of the Iullabies. or the story or story of
an event. Because in the early lullabies mothers were in charge of the lullabies, Lullabies are
often narrated from a singular first-person point of view, telling stories and adventures about
the life and circumstances of mothers and other adults and discussing various issues related to
their lives.

Lala, Lala, Baba Mansour, pray for my Moma

Lala, Lala, you’re my papa, you cloned me out

I begged for bread, you gave me a brick

You gave me a crock I brought waters

I fell asleep at the fountain

Two Turks men from Turkestan took me to India

Raised me up with a lot of kindness;

Husbanded me with a hundred dowries

God gave me two children, King Ahmad, King Jamshid

King Ahmad is asleeps

King Jamshid’s gone to school
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Review of literature

Since ever, many works in the field of ancient and contemporary prose and literature
have examined various stories from the perspective of narrative structure. That article by
Yadollah Shukri entitled “The Structure of Narrative in the Story of Sheikh Sana’an Based
on the Theory of Garrett Genet” and “The Narrative Structure in Three Narratives of the
Struggle with Emphasis on the Garrett Genetic Perspective” written by Roghiech Wahabi and
Mahboubeh Mashari. Ghodrat Ghasemipour has also examined Time and Narrative, and in an
article entitled “Narratology and the difference between Story and Discourse”, Roya Yaghoubi
examines the dominant differences between story and discourse. But what is noteworthy is
that only one work entitled “The Structure of Narrative in Iranian Lullabies” has examined
lullabies from the perspective of narrative structure. Since the focus of this paper is on ancient
lullabies, it has been overlooked in the study of the structure of later lullabies, which precludes
the study of the evolution of lullabies from a narrative perspective. This article intends to focus
on modern lullabies as well as modern lullabies, and examine the evolution of the narrative
and the difference in narrative retelling over time. In the field of collecting lullabies, books
such as “The Spiritual Voices” of author Houshang Javid can also be found, or can be named
the book “An Interpretation of the Lullabies of Iran” by Seyyed Ebrahim Omrani, “Women and
their poems in the field of Iranian Culture by Sadegh Homayouni. As well as articles such as
“Velvet Lullabies a Look at the Origins and Themes of Iranian Lullabies” by Kavus Hassan-
Lee or “A Quest for Lullabies” by Qadamali Cerami specifically targeted Lullabies. Since all
available sources only focused on traditional lullabies, it can be mentioned new lullaby books
such as “Dear Doll, Sleep Tight” by Jafar Ebrahimi, “paternal lullabies - maternal romances”
by Reza, “Lullaby for Children, Sleep Tight Night, It’s Very Late Night”, by Half Glamian,
“A Lullaby Children’s Book” by Hossein Taheri. Collected by Fariba, “children Lullabies” (4)
from the village, “The Dense Cloud” the song by Asadullah Shabani ,“drizzling on the roof
songs lullaby by its dribble” by Qasem-Nia And “Shahnameh in the lullaby shape” utilized the
poetry by Mohammad Nasser Moodoodi, which has been written by poets in the last decade,

as a precursor to the present research.

Discussion

Retelling in the Lullabies

Retelling was a key feature of oral culture and often formed a pattern among literary cultures.
In fact, these kinds of poems are “an integral part of literary research, since they cannot be
separated from the study of written works, and there has been a continuous interaction between
written and oral literature” (Wellek, 1994: 42). In addition, it is the manner in which the
narrator communicates with the audience. “All theorists of the narrative consider the narrator’s
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Introduction

Lullabies are simple and common chants that are melodic, playful and relaxing. A group
of lullabies have cited the earliest childhood songs sung exclusively by mothers for toddlers.
The narrator of these lullabies is often a mother or nanny in which she expresses her concerns,
worries, and moods.

“This particular kind of singing has been seen even among people who do not have regular,
well-defined and systematic music. Thus, Lullaby can be considered one of the most primitive
works of music in the world. Aside from the unspoken whispers, the frequent meaningless
syllables seen in all the lullabies of the world are the longitudinal diagrams of this cultural
phenomenon. In Farsi Lala and in other languages, Lalai Lalai; Lului Ni Nana; Bobo Dodos
generally such as frequent syllables and two by two used in lullaby. These syllables can be
found in the English, French, Polish, Romanian, and Italian alphabets. Similarly, there are
frequent syllables in Latin, Ancient Roman, Greek, and Athenian. In Italy or Romania, Nai
Na Nana is the main lullaby for rocking a baby and sleeping. “(Cerami, 2001, in summary:
pp. 11-12)

These poems, like the rest of the work, which are intertwined with the progress of humanity
in the context of history with various elements of life such as myth, religion, nature, even
ideals and human desires, in the realm of form, the meaning and manner of storytelling have
changed. Hence, no exact date can be set for them. However, Zeips believes: “without history
is history itself. In the child domain, the most notable result of these historical literary studies
is the lullabies and enduring legends in the context of history” (Zips, 2007: 12). Because
lullaby audiences have always been children and Iullaby narrators are often mothers or other
adults; the thing which more than anything else has been the subject of lullaby content change.
is the difference between storytelling and presenting means that this reveals the necessity of
the present study. There is no doubt that “Lullaby is the first phenomenon of acquaintance.
humanity and attachment to poetry, music and literature, without knowing anything” (Ahmadi,
2010: 96).

In this descriptive-analytical study, we examine the differences in how narrative storytelling
is presented in past and present lullabies. And to achieve this, given that traditional and modern
lullabies differ in narrator characteristics, time course, and dominant motifs and can have a
unique pattern, existing narrative narratives in the selected Iullabies we will examine. The
questions we are looking to answer are:

1. What are the similarities and the differences between traditional and modern narrator in the

lullabies text?
2. What roles do the timing and motif or the recurring element play in traditional and modern

lullaby framing?
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Abstract

Lullabies are a type of popular literature that are dating back a long way. Although
the frequency of using lullabies has varied in different periods, it has continued
to exist because lullabies have always been a fundamental need of mother and
child. On the one hand, the combination of the mother’s pleasures and the constant
repetition of the lullaby’s crisp sounds provide conditions for the child to sleep
better, and on the other hand, the maternal satisfaction of the mother’s need to
communicate effectively with her child and her mental relief. Despite of the
persistence lullabies over time, the way of the storytelling has changed more than
anything else, which has led to a change in lullaby content. In this study, we
try to study the differences in the way of presenting the narrative in the past and
present lullabies in a descriptive-analytical way and to achieve this goal; we are
investigating lullabies in terms of presenting the narrative, narrator, time course
and the dominant motifs during Lullaby’s fictional retelling. From this article it
follows that by restructuring the traditional narrative, the child becomes a dynamic
actor who sometimes even becomes a lullaby narrator himself. Child Narrative
and child attention to mother and adult narrative in Early Lullabies has provided
a happier atmosphere for past lullabies. In addition to changing the narrative
retelling style, the narrative trajectory of the past and the future, which has been
the dominant mode of ancient lullabies, is shifting to the present and the present,
and the dominant motifs approach the urban life that is the predominant form of
contemporary living.

Keywords: Storytelling, Lullabies, Modern Lullabies, Traditional Lullabies.
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Suddenly, Das’s electricity/road tired in his eyes
In her heart sprouted hope/a laughter spring on her lips
Happily said:/That it is my way/The next month is me
Oh God!/That star is my mom
(Maleki, 1991: 14)

Narrative poetry is about a child waiting for his mother to return from farming. The boy
looks at his tired eyes, and sadness nests in his heart like an unknown creature. Her tears, a
sign of her tongue and a sign of her helplessness, prompt the unanswered question of why
the mother was late. Suddenly. the electricity of the sickle appears tired from afar. Fatigue of
mother and sick are united. But since the mother’s fatigue is not seen from afar, the child sees
the fatigue glare in Dos’s eyes. And this electricity is the sign of the mother’s arrival. Seeing
the electricity of the sickle in the mother’s hand, Hope sprouts like a little seed in her heart.

Metaphorical stories form a significant part of children’s literature. In these stories, the
animal, plant, or natural phenomena are generally replaced by stories. Symbol or symbolization
is the best way to multiply as well as compress the meaning of the text. Symbolizing literary
text leads to semantic compactness.

Conclusion

Concepts in children’s works should be simple, smooth, and beautiful. What a lot of
valuable themes that are not well-induced because of incorrect expression. The themes of a
child’s and adolescent’s work should have a content-rich content to evolve into a personality.
The audience should learn little about the way they live and interact with their peers from
the works she reads or reads for her. Writers writing for children and adolescents must first
understand the limitations in the process of creating the work. The researcher can critically
examine the themes of the child and adolescent works and believes that attention to the themes
and themes of the child’s works is important because it is difficult to eradicate the inappropriate
effect of the child; Choosing the right themes will aggravate disillusionment in children.

On the one hand., one can take a critical look at the customized and targeted themes of child
and adolescent literature and examine the purely educational themes; that is, the authors of this
field rather than focusing on the needs of the audience merely aim at preparing and educating
them. In effect, the writing of such works is merely educational and delusional and lacks in the
elements of pleasantries, which will not be in harmony with the sentiments of the audience.

Another critical look can be found in the theme of children’s and adolescent works. Some
authors of child and adolescent works create work regardless of the audience’s comprehensions
it is obvious that any concept or theme is not understandable to the audience, so the audience
will not pay attention to some of the emerging works and may even Has a negative and
negative result.
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In children’s and adolescent literature, especially in poetry, the use of metaphor is limited.
In the example above, the phrase is a line and a metaphor for threatening.

Another element is semantic latency. The ambiguity and ambiguity that sometimes exists
in literary texts is due to the use of specific techniques that give rise to deep textures. Semantic
polygons create part of the literature or the beauty of literary text. Semantic latency is always
somehow related to semantic compaction, because the use of techniques that multiply the
meaning of the text also gives rise to semantic compactness itself. Similarities, metaphors.,
allegories and symbols are some of these techniques.

Sample:

My father is like a mountain and my mother is like a sun

My brother was kind/like water drops

And I planted a tree/tree that leans to the mountain

Need water/Need magnificent sun

And what is home?/Village House of Life

(Shabannejad, 2004: 34)

Metaphor as one of the most powerful and extensive tools of the poet’s work requires a
special architecture that can only come from one good poet. The analogies used in child poetry
must be original and new, but limited to the imagination, experience, and language of their
age group. Obviously, the child has different characteristics and abilities and limitations in
each age group. These differences are reflected in the type and form of similes found in the
poems to suit each age group. In the above example, the father is likened to the mountain and
the mother to the sun. The audience has a complete understanding of the mountain and the
sun, in later verses, the brother likened the brother to drops of rain and the child who wrote
the poem to a weak seedling that the weak seedling should rely on as a resistant mountain such
as a father. , And take advantage of the warmth of the sun, such as the mother, and the bright
raindrops like the brother to grow and grow. The semantic relationship between the language
of the images created does not appear to be proportionate to the perceptions of the audience.
Literature is a special form of art that emerges through the transformation of the structure of
ordinary language and its main purpose is to create emotional effects on the audience. Any
literary text that can have these emotional effects on a child is also that of children’s literature.

Metaphor is another array of semantics that reinforces beauty and literature.

Again he was sunset/waiting for his tired look/Nest

Sadness and nesting in his heart/So why can’t he find a way?

This question/on his tears/on the ground

Day by day/Yellow bushes light up/Handle bunch

The night reached the sky of the village .../He saw the plain again
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The whining comes out of/The red heart of the gravedigger/At least Janet’s drink/With a
slower heart (Keshavarz, 1999).

In all usages, words or words such as: whimsical wind, distant desert, fallen ground, black
feathers, blood clots, etc. are used that convey the fragrance of despair and anguish to the
audience. Such use of vocabulary and language use not only will not weaken the child’s mental
development, but will also weaken the seeker’s morale. In the final verses. although the poet
has used a humorous language, he does so with a sense of hopelessness and despair that the
true meaning is embedded in the veil. The final part of the work will not be understood due
to the limited experience and knowledge of the child and even the teenager, while the subject
poet borrows it from another poet who has in fact created this content and theme for the adult
audience. The child’s mind is limited in terms of vocabulary by the adult, and the subject of
love and mysticism, which is largely the subject of adult poetry, has no meaning for the child.

B-3) Using literary elements beyond the audience’s understanding:

Another point that can be critically examined from the themes and themes of a child’s
work is the use of aesthetic elements. Sometimes the poet or writer uses elements that make
it difficult or impossible for the audience to understand and understand the work. Creating the
essence of literature is a conscious and creative process. To understand literature in general
and children’s literature in particular, it is essential to be aware of how this process is created.,
because it is the essence that separates literary text from non-literary text. There are two distinct
elements in the process of literary creation that occur in the context of the meaning of the
text. These two elements can be called semantic compactness and semantic comprehensibility
(Mohammadi, B: 20).

Semantic polygons create part of the literature or the beauty of literary text. Semantic
latency is always somehow related to semantic compaction, because the use of techniques
that multiply the meaning of the text also gives rise to semantic compactness itself. Semantic
compression means providing the maximum semantic load that words can carry. Each word
has not only one meaning, but also a semantic range or a semantic network. Every word has
a meaning and a meaning. If meaning expresses the conventional and referential meanings of
the word, the context contains the semantic domain that retains another implicit and implicit
meaning in addition to the original meaning. This ability to transcend meaning into content
and from motivational to content constitutes a particular aspect of mental activity that may not
be correlated with logical thinking ability. It is this dual meaning that distinguishes scientific
language and literary language.

The cat went back and jumped on the canvas

Hosni brushed/brushed on the air

(Qasemnia, Hassani Kelase Chande?)
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looking at the tree during this time. Until one day they decide to hunt a snake to bear fruit
earlier. During the effort, Snake bites the prince and dies, and Pralad, who is very sad, comes
to the tree one by one to say good-bye and says he wants to leave Dae with his bitter and sweet
memories forever. Memories each associated with the memory of the master. She leaves and
the tree, saddened by her absence, makes an important decision. The gardener finally finds the
master of the peach tree and is very happy about it, but whatever he tries to do, he does not
bear fruit; This is where the question at the beginning of the story is answered. The peach tree
does not want anyone to eat its fruit except its fruit. Because he owes his existence to the two
and decides to never give fruit to the gardener.

Like many of his works in this story, Behrangi is also concerned with the conflict between
the upper and lower classes of society. “Pulad and Sahebali” represent and represent the lower
classes of the society who want to receive their rights in whatever way they can from the
masters, and the gardener represents the power imposed on the two children by the upper
classes and impedes their realization of their share. Of justice. Of course, the manner in which
Sahebali and Pulad resort to their rights may not seem to be very favorable. But planting a
peach tree can be a symbol of litigation and the realization of the ideals of the poor, and a
tree - a symbol of persistence and perseverance that may not be as effective as lawsuits such
as money and wealth but can never be enjoyed by masters and wealthy people.This symbolic
glance impacts the subconscious mind of the book’s reader and brings the color effect from a
mere narrative to a symbolic, idealistic and believable world. All in all, “One Peach Thousand
Peaches” is the story of an effort to bring about justice. with a sweet fruit and a bounty of
oppressed people. Even if they lose their lives in this way and have not had the chance to taste
it in this world.

Literature and developments in society have a direct and intimate relationship. Literature is
influenced by political, social, cultural, and so on developments., resulting in works appropriate
to it. Literature represents the culture of a society and the artistic history of its developments.
There has always been a mutual relationship between literature and society. Literature has also
influenced the developments of society and has always been influenced by the changes that
have taken place in society.

B-2) Applying concepts beyond the audience’s comprehension:

Sometimes themes are used that are not understandable to the audience. It should be noted
that children have limited experience and information, and the use of complex themes has no
effect other than to neglect the audience.

A whirlwind blows/a distant carriageway/a tombstone/carcass falls on the ground

It looks like a scab/with black feathers .../Blood and meat clots/Black fork

Amidst the breasts/ruptured/may find heart/red but half dead
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“The ten poor and waterless hugs were a very big garden, a populated area. Full of all kinds
of fruit trees and plenty of water. The garden was so large and tree-lined that you wouldn’t
even see it if you looked at it with a camera.

A few years ago, the master had torn down the fields and sold them to the villagers, but
had kept the garden for himself. The villagers’ lands were not, of course, flat and full of trees.
There was no water. It had at least one large pond in the middle of the valley, which was the
Lord’s Garden, and some rough terrain above the hills and valleys that the villagers had bought
from the Lord and planted wheat and barley.

In short, let’s just say that this might not be our story. There were two peach trees growing
in the garden, one smaller and the other smaller. The leaves and flowers of these two trees
were exactly alike, so that everyone would first find out that both trees are the same. The larger
tree was linked and each year it brought large, rosy, and beautiful peaches so hard to fit in, and
one would not bite and eat them. The gardener said that the larger tree had been transplanted
by an external engineer who had also brought the transplant from their own country. It is
known how much the peaches of the tree that have spent so much money on it are known.

Both trees were hung around the neck on a piece of “Ann Ann” prayer not to be scarred.

The smaller peach tree would produce about a thousand flowers each year but would not
produce a single peach. He would either pour his flowers or his peaches would turn yellow
and fall. The gardener would do whatever was best for the smaller tree, but the smaller peach
tree would not change. The foliage grew larger year by year, but it did not grow a peach for
treatment. The gardener thought of joining the smaller tree, but the open tree did not change.
It was as if he had laid the foundation for the work. Finally the gardener came in tight. He
wanted to be right and scare the smaller peach tree. He went to see a saw and called his wife,
and in front of the smaller peach tree began to sharpen the saw teeth. After the saw was
sharpened, he went back and forth abruptly toward the smaller peach tree that, for example,
was just throwing you out of the saw and throwing it away so that you would no longer shed
your peaches (Behrangi, 1998: Yek Holoo va Hezar Holoo).

“A Peach Thousand Peaches”, published in Year 2, is a story of a peach tree that no matter
how much the gardener tries to plant it, it doesn’t even produce a fruit. The author narrates
the continuation of the story from the peach tree itself by raising the question in the mind of
the audience and by changing the angle of the story from the third person. The peach tree that
once was a juicy peach on a tree in the master garden and the gardener cuts it down in the
basket, but the peach falls off accidentally and shortly thereafter, two poor village children
named Saheb Ali and Pulad - usually They make a secret to pick peaches to the master garden
- they see the peach and eat it with great appetite and plant it in a corner of the master garden
in the hope of having a peach tree someday. The peach kernel germinates after a harsh winter,
finding roots and stems, and gradually becomes a small tree. Sahebali and Palad are constantly
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many child researchers believe that expressing violent and painful issues and events is not very
pleasing to the audience, and it is better to be careful about such events, especially if they lack
artistic elements and are merely intended to express thems It won’t suit the audience’s mood.
The social flow of the revolutionary period was also evident in children’s poetry. The outbreak
of the Islamic Revolution in Tran consolidated its influence on all aspects of Iranian people’s
lives, including literature. The poetry of the child does not neglect to address the theme of the
revolution. In these poems. along with praise for the heroes of the era, sometimes important
events are depicted. The literature in this period is realistic because the author portrays what
has happened in his community to the audience.

It is important to remember that realistic stories help children to understand that they
do not have unique difficulties and desires and are not alone in experience, feelings, and
certain situations. In addition, the realistic story extends the horizon for children by expanding
children’s interests, allowing them to experience new adventures as well as displaying different
ways of dealing with their own conflicts and conflicts (Norton, 2003: 1391). This will be
effective when the author, with a clear understanding of the audience and artistic expression,
can tailor the message to the needs of the artist.

The audience’s needs are identified through the story. The story is a means of constructing itself
(the audience), and as a tool for the writer and reader or listener to provide experiences, identities,
and situations as well as to reinforce possible psychological situations (Jenkins, 2016: 173).

B) Applying concepts incomprehensible to the audience

Another critical look can be found in the theme of children’s and adolescent works. Some
authors of children’s and adolescent works create work without regard for the audience’s
perception; it is obvious that any concepts and themes are not understandable to the audience,
so the audience will not pay attention to some of the emerging works and may even It can have

a negative and devastating result.

B.1) Applying Political and Social Concepts:

Sometimes the author presents complex and transcendent content that addresses political
or social issues or issues in the hidden layers of children’s and adolescent works. Sometimes
children’s literature and adolescence become more political because of the heightened political
challenges, so the adult perspective has an impact on children’s literature. There are different
opinions on how to address political issues in children’s literature. Some believe that it is better not
to blur the minds of children with such issues, while others believe that it is better to familiarize
them with the issues and problems that exist in their society (Ghezel Aiagh, 2002: 87).

It is also noteworthy in this era of children’s coding literature, and children’s work writers
sometimes used a coding language to induce their concepts and goals.

Sample:
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the city.

People poured into the sea on Shahbaz Street like roaring rivers, and from there they
headed for Jale Square. The slogans shook the door and the street walls, and knotted fists were
thrown into the sky. The tight ranks of soldiers and their mysterious movements indicated that
something was about to happen, but no one dared to believe it ... Still people were moving
toward Jaleh Square when the fire was ordered ... Like a thunderbolt landing on dry ground,
in a matter of minutes, machine gun fire descended on innocent people ... and covered the
asphalt of the street ... and flowed from the atmosphere instead of water ...

No one really knew what to do and where to go. Some were brave enough to hold their
breasts in front of the soldiers, shouting angrily, “Shoot the coward ...”

And some made themselves shields for the wounded and shotguns, and displaced them
without fear of rain. Many locals had left their homes open. sheltering the wounded and the
bullied. The children of our neighborhood had fled to the narrow strait that was nearby. I
pushed myself into the water, and I went upstairs to them. But Reza wasn’t among the kids. 1
got it from everyone, saying he didn’t know where it was. After a few minutes Kazim shouted
and pointed to a corner:

- Kids, Reza is shot! I'll go get it.

It smelled of gunpowder everywhere, and everywhere you looked. it was covered in blood.
And the sound of machine gunfire was heard from afar.

Kazem quickly crossed the street and made his way to Reza. He wanted to hug him when
an army jeep opened by a soldier behind a gun shot dead people who were scattered ...

There was still a thunderstorm when T heard Kazem’s painful cry. I raised my head. The
army jeep was gone, and Kazem was rubbing blood on Reza’s side ... (Khodadost, 1981: 25).

During the victory of the Islamic Revolution, certain concepts and personalities such as
the leadership and Imam Khomeini (Ra) were raised and defending and following the orders
of the leader were considered as values and obligatory. On the other hand, Jaleh Square and
the events that took place during that time were recorded in the history of the Iranian nation
and, of course, immortalized. The presence of children and adolescents among the people and
the protests and slogans against the government of the time, the shooting. the closing of the
barracks, and concepts such as the height of the violence of the rulers portray the audience.
Alongside these notions of self-sacrifice, helping people of the same kind, compassion, and
voice are also valuable themes that are instilled and taught to the audience.

Research shows that it is important to talk about dying with children, depending on
their age. Using phrases such as lying down or traveling about someone who is dead or not
responding will not only help the child but also lead to confusion (Khoshbakht, 2010: 131). The
multifaceted concept of death grows in children. Some believe that the process of mourning
and the concept of death in children are very different from that of adults (Ibid: 130). Overall,
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and Ramsey literature, which is examined in the second part of the critical review. One of
the most important historical events in Iran in the contemporary era is the victory of the
Islamic Revolution. The revolution, as an important phenomenon, delivers messages from
the language of poets and writers. With the victory of the glorious Islamic Revolution in Iran,
Persian literature entered a new phase of its life. The emergence of writers on new themes
such as the revolution, Imam Khomeini, sacred defense, persistence, and so on shows the
great transformation in Persian literature. The great historical movements are mostly related
to prominent personalities who, through their influence on the thoughts and ideas of nations,
have been able to bring about profound changes in human society, including Imam Khomeini.
In any revolution, there is a need for a leadership that is capable of revealing dissatisfaction
within society and leading it to overthrow.

In the years before the revolution, children’s literature was subordinated to politics and was
not regarded as an entity independent of the adult world. But after the victory of the Islamic
Revolution, children’s and adolescent literature is increasingly being considered as a branch
of literature and art to look at the child’s world through the eyes of the child. Although the
first decade after the revolution is more or less the same as the years before the revolution,
especially the atmosphere of revolution and war reinforces such an approach and less allows
the child’s literature to breathe from an educational and adult perspective (Hejvani, 2010: 106).
As the age of the audience grows, the number of poems with social themes increases, and if
social-political phenomena or social problems are to be incorporated into children’s poetry.
it is better for age group C (adolescents) and then B (children) ( Zarqani, 2007: 184). In the
meantime, children’s literature does not neglect to address the theme of the revolution. In
literary works of children and adolescents important events have been depicted. In the days of
the revolution, the cultural space was heavily influenced by the social and political conditions
of the Islamic Revolution which eventually led to the establishment of the Islamic Republic.
Historical events and social developments are very influential on the literature of each period,
so that part of the literature of each nation is the historical events and social developments of
their land. Among the events that have greatly influenced children’s literature are the events
of the revolution that also influenced children and adolescents in these social developments.
These social events make it possible for a large number of authors, including child writers, to
reflect social events in their works. Most of the works of this era deal directly or indirectly with
social events. As in the following example:

The day finally arrived on September 17th. Early in the morning, I and all the kids in the
neighborhood, along with Hamid from the end of South Shahbaz Street, marched down to
Khorasan Square.

Khomeini is our leader until the blood in our veins

There was a strange movement among the people. Most people came from the south of
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A) Critical look at the use of purely educational and educational themes:

On the one hand, one can take a critical look at customized and targeted themes of child
and adolescent literature and examine purely educational themes; that is, the authors of this
field, rather than focusing on the needs of the audience, merely create and produce the work.
The writing of such works is purely educational, lacking in the elements of pleasantries, and
does not fit well with the sentiments of the audience. In the first formal period of children>s
literature, the years after the constitutional movement, the authors> approach to children>s
literature was the same, and the few imaginative and artistic works were more translations
of European children>s works. This kind of one-sided, purely educational view will not
be particularly appealing to the audience. Generally, post-constitutional literary and non-
literary writings of children and adolescents are presented in a variety of forms, including
educational writings, literary works, transcriptions of ancient texts, poetry, illustrated books.
and translations.(Hejvani, 2010: 92). From this perspective, different but custom-made and
specific themes can be explored. Including themes purely for the purpose of inculcating themes
such as the Islamic Revolution, sacred defense, or for the purpose of identifying the oppressed
of history as the Palestinian people, or with the aim of introducing Islam, martyrs, the imposed
war and the Islamic Revolution.

A.1) Purely educational, and Nutrition themes
In the past literature there was no audience for the name of the child, but they were allowed
to study some of the works of adults; the adults’ approach to the world of one-sided and
educational children is nonsensical.
An example of the works of Yamini Sharif’s poems, representing and flagging the
pedagogical and educational literature of children in Iran.
Oh my gosh, baby boy, don’t rock in the alley
The head that broke the evil and the evil, blood is spilling out of its place
The owner is a man, [ mean, [ mean, [ mean
You are the sheriff’s detective, by force
There you are imprisoned, among all the prisoners
They get money from your father in the name of crime or loss
Until this calamity, you die seven times
A harbinger of self-oppression, a stoner, a stoner
(Yamini Sharif, 1994: 30).
The theme of Yamini Sharif’s work is all about education and ethics. By creating works of
this kind, he is regarded as the flag of children’s educational literature.

A-2) Themes related to the Islamic Revolution and the imposed war
In the examples examined for this purpose, we also see the introduction of political issues
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reads for her, and the author who writes for children and adolescents must first understand
the limitations in the process of creating the work. Be it. He has to write for audiences with
specific abilities to comprehend., so he has no freedom in choosing the subject of the story and
style of writing. One must consider the age group of the audience, and be familiar with the
mental characteristics of the children and their developmental characteristics, as well as the
choice of vocabulary of the work that must be consistent with the age of the audience.

“Tt can be said that the themes of the children and adolescents’ particular works should
be commensurate with their emotions, feelings, curiosities, and experiences, and that is the
source of their differences with adult literature here. Another area of difference is the subject
area of the work. Adult literature only includes stories, poetry, plays, biographies, articles,
and literary pieces, but in the area of children’s literature, it also covers a wide range of
documentary works that build on knowledge, knowledge and many skills and structure. It
has art; it embraces. In such works, it is not only the transfer of documentary information,
the correct and precise criterion of value, but the choice of themes and how to creatively use
the information that places them in the literary works. Another difference is the reliance on
children’s literature in the picture (Ghezel Aigh, 2004: 50).

The child’s world embraces vivid, tangible and tangible images. It is difficult for the child
to grasp abstract and complex images; it leads to a breakdown of the child’s mind. The more
imaginative the child’s experiences are, the more surely they will be understood. The boundaries
of imagination are sweeter but narrower in the child’s world. “The important point is that imagery
in poetry should play a role in complementing or expanding or deepening the concepts for it and
should never be regarded as an ornament to poetry” (Sangari, 2011: 40). Many critics believe
that the critique of children’s literature has an overarching link with child education. These
critics assess the value of a child’s book in responding to a child’s educational and educational
needs. According to this theory, a children’s book will change with the change in a society’s
historical, social, and cultural ideas. These reasons may or may not be recognizable in a child’s
book. In this sense, the book is in fact a tool that reconciles “non-adults” with “adults.” Some
contemporary scholars belonging to this group of thought go even further, stating that the child
is in fact an “other” adult and that adults want to position themselves as their “other”. To know.
Accordingly, this incomplete “other” must be trained and completed. Adults must consider
their child or their “other” to be perfect in order to be perfect. As such, the adult relationship
with children has always been shaped by educational motivation. From the time the child was
discovered, the same time began to attempt to control him (Puladi, 2005: 116). The researcher
can critically examine the context of the child and adolescent works from two perspectives and
believes that attention to the themes and themes of the child’s work is important because it is
difficult to eradicate inappropriate work; Paying attention to the audience’s understanding and
ability to choose the right themes will aggravate disinterest in children.
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38). The concepts used by the child should be simple, smooth, and beautiful. What a lot of
valuable concepts that are not well-articulated because of misinterpretation. High religious
concepts such as monotheism, resurrection, prophecy, mosque, prayer, martyrs and social
and ethical concepts such as friendship, cooperation and cooperation, salutation, purity and
... sometimes in an inappropriate structure and in a non-artistic and non-childish language and
expression. Influence causes avoidance and avoidance. There is some kind of betrayal if the
concepts of value are not presented artistically. How many poems that are neither poetic nor
childlike but have addressed the highest themes and values. The idea that child poetry is simple
encourages some adult poets to write poetry in this area. Child poetry is difficult because of
vocabulary constraints, limitations of images. limitations of concepts and themes, and even
weight limits. For this reason, the poet’s success in adult poetry is never a reason to succeed
in child poetry (Sangari, 2011: 32). The design of several concepts and themes in a child’s
anthem fades away other concepts and reduces the depth of impact. The very childlike world
does not have the opportunity to come up with many different meanings; it is best for each
song to follow a theme. The overcrowding of different concepts and themes in a poem makes
it impossible to find a place in the child’s mind and psyche. Writing should take precedence
over the child’s audience and take a look at the phenomena from their perspective and treat
them with a rather low level of readership (Clark, 2006: 48).

Overall, children’s work should be designed to provide a clear and optimistic picture of
the world and its surroundings. The creator of a child’s work should show the audience the
beautiful and good effects of life because children with their tender emotions need a form of
beauty that will accelerate their mental and mental development. In adult literature, beauty is
sometimes made in the context of cynicism and violence, but in children’s literature, due to
their psychological characteristics, beauty cannot be presented in the form of bitter concepts
and images. The child’s work should be presented in a way that fits in with his/her wishes.,
understanding and understanding, namely vocabulary, perception, imagination, mental and
psychological characteristics and concerns of the child are the most important aspects of
distinguishing children from adults. It should be noted that ‘children’s literature is considered as
literature and must be adapted to the abilities of its readers (O’Sullivan, 2005: 13). Children’s
literature from a variety of perspectives can be valuable and informative for the child. Including
the child to become familiar with ethical, religious and scientific concepts and values, to be
effective in expanding the child’s mind and taste, to pave the way for the emergence and
potential of the child’s talents and interactions with himself, others and the world around him.
To strengthen him (Sangari, 2011: 19). The themes of a child’s and adolescent’s work should
have a content-rich content to evolve into a personality. “The purpose of children’s literature
is simply to entertain, enjoy and soothe the child” (HUNT, 1992: 90). The audience should
learn a little about the way they live or interact with their peers from the works she reads or
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Introduction

Choosing the right effect for children and adolescents is a very difficult and responsible
task and requires great care and precision. Any work cannot and should not be provided to
a child because it is almost difficult and sometimes impossible to erase the work that a child
reads a book or article or to watch a movie. And the wrong message of a work can stay in a
child’s soul forever and change his or her thinking. It is therefore desirable to be extremely
careful in selecting the readings of this particular audience. One of the issues that should be
seriously considered in the creation of children’s works is the appropriateness of the content
and content of the work with the power of the audience.

Research Issue:

- How is the theme of children’s literary works different from that of adults?
- How can the works of children be reviewed and criticized?

- What impact will the child’s author’s unfamiliarity with the content have on the audience?

This research seeks to provide explanations and explanations of possible answers, with
the assumption that the audience-centric approach is one of the most fundamental theories in
children’s literature.

Research Background

Nowadays the scope of children>s and adolescent literature research has expanded due
to its importance and attention to the field and many scholars have exhausted their research.
Parvin Salajegha discusses the content of children>s works in his book «Az in Bagh Sharghi».
Mohammad Hadi Mohammadi and Zohreh Qaeini have discussed the subject in the book
“Tarikh Adabiat Koodakan Iran”. Ali Raouf has been writing a book entitled “Rahnamay Naghd
ketab Koodak va Noojavan” in this field. Banafshe Hijazi has focused on the characteristics of
children’s and adolescent books in a section of “Adabiat Koodakan va Noojavanan Vijegiha va
Janbeha”. Seyyed Ali Kashefi Khansari in the book “Gozaresh Tahlili Naghd Adabiat Koodak
va Noojavan Bin Salhai 1979 ta 1998” has examined the criteria of children’s and adolescent
books.

Discussion

It may not be an exaggeration to say that Iranians have long given special importance to the
upbringing of children and have considered it one of the important duties of parents. So that
little literary writing can be found that does not address the child’s education and necessity.
But the disadvantage seen in psychology and education is that all of them are thought to be a
grown child, and the future of the child has been more focused on the present. For this reason,
children’s literature in the sense that we have today is quite recent in Iran (Sharinejad, 1985:
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introduce, and analyze the linguistic patterns of his poetry.

In this research, first of all we focused on the grammatical categories of noun, adjective,
adverb, and verb from the vantage of structure, formation, and semantic field. After data
analysis, we came to the conclusion that Keshavarz, in all these grammatical categories, has
most used a simple structure. As the pie charts show, concrete nouns are used considerably
more than conceptual nouns. Since concrete nouns are cognized through the five senses, their
high frequency in these poems corresponds to the cognitive field of children.

The semantic field of nouns, adjectives, and adverbs is proper to the child’s cognitive
growth, and is well understood by him.

From the semantic point of view, the frequency of the nouns used in the semantic field of
nature is high, and that of objects comes next.

In the field of adverbs, the lowest frequency belongs to adverbs of necessity. Based on
the modality of adverbs. it could be claimed that the absence of these adverbs in the analyzed
poems shows a lack of inclination on the part of the poet towards prohibition, obligation, and
direct teaching. In the field of verbs, the use of imperatives was also very rare. In his poems,
Keshavarz highly uses the pronoun “I” (together with its derivatives), which fits the cognitive
characteristic of the child, namely, his egoism.

It seems that the poet has paid less attention to the audience in 70s, while he pays more and
more attention to the age of his audience as we move towards 80s and 90s.

Standard language was dominant in all the studied poetry collections of 70s; however,
in 80s and 90s spoken language is mainly employed, and linguistic complexities and poetic
ambiguity are decreased considerably.

Regarding the difference and evolution of poetic language in Keshavarz’s works through 70s.,
80s, and 90s, we came to the conclusion that during 70s, the poet has made the comprehension
of the poem difficult for the audience due to the use of standard language and poetic elements
and terms such as similes and metaphors. On the other hand, the poems composed in 80s and
90s made use of a simpler, spoken language. Through all the three decades, Keshavarz has
employed grammatical sentences and syntax.

Furthermore, in the poems composed in 70s, the atmosphere is dim and heavy, and playing
and enjoyment are mostly overlooked. It seems as if Keshavarz in this decade has been more
in pursuit of teaching his audience and, thus, has not used many joy-inducing elements in his
poetry. However, in 80s and 90s, he moves away from mere education towards aestheticism,
in a way that elements of cheer and happiness such as playing, enjoyment, surprise, and happy
characters and situations are more highlighted during these decades.

In the analyzed poems. especially those written in 70s, a high degree of causal relationships
are employed, in a way that it seems the poet has considered the child an ideal creature.
However, in 80s and 90s. this outlook on childhood has faded away and the poet has composed
poems proper to the world of the child.
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Among the other elements of linguistic coherence in the poetry of Keshavarz are narrative
language, clear pronoun referents, subject unity, conjunctions, and repetition.

Keshavarz abundantly used the cause-and-effect logic especially during the 70s, whereas
we encounter free imagination in his poems of 80s and 90s. In his recent poems, a greater role
has been allotted to the principle of excitement and the child’s mental leaps.

In the analyzed poems, we did not come across nonsense verse (in the sense it is usually
defined), which proves that Keshavarz has been more concerned with education and teaching,
and thus has abstained from writing nonsense verse.

In the poems composed in 70s, standard language is dominant, but as he moves away
from the 70s, Keshavarz finds a preference for spoken language. It should be mentioned that
the use of spoken language in the recent years has made his poetic language simpler and, as
a result, the child will be able to connect better to the poem. Breaking the words and using
words more often used in everyday speech are instances of the use of spoken language in the
poetry of Keshavarz.

In the poems composed in 70s, Keshavarz mainly portrays an ideal and utopian world,
into which no great amount of imagination finds its way; rather, causal relationship and the
logic of prose dominate these poems, which brings to light the poet’s outlook on children
and the concept of childhood, as if Keshavarz has conceived of the child as a rational and
ideal creature. However, in the poems of 80s and 90s, we witness a world more under the
sway of imagination, and it is due to this principle of free imagination that the poems find a
more jubilant atmosphere. The majority of the 70s poems, especially the ones composed for
C and D age groups, have a sad atmosphere. This could be the result of the fact that in the
poems composed in 70s, the poet seems to have viewed the world from the adults’ point of
view, rather than adopting the child’s perspective, as if he sought his own wishes and desires
in his poems. Gradually, Keshavarz has forsaken this mainly adult viewpoint in his poetry.,
and in 80s and 90s he has composed happier poems relying on the needs of the child such as
enjoyment, playing, happiness and excitement: poems in which we come across happy and
naughty characters, joy-inducing situations, and the principle of surprise.

Conclusion

Language and linguistic elements are among the most significant constituting elements of
literary texts. The analysis and interpretation of every text depends. in the first place, on the
study, cognition, and analysis of the linguistic elements of the text. Language finds different
features and characteristics based on the nature and purpose of each literary genre. In the
same vein, language has many structural, semantic, and semiological differences in adult and
children’s literature. In this research, the poetic language of Naser Keshavarz, one of the most
prolific figures in children’s poetry, was put under study and analysis in order to cognize,
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In the age groups A and B, during the 70s, the similes are mostly simple and rise from
the everyday experiences of the child. These similes are comprehensible for the child. For
instance, the child has witnessed the water dripping from the tap time and again; therefore,
he can understand the comparison between the mother’s tears and the dripping water. Or, the
child has witnessed the silence of his parents or anyone else during the time he has offended
them and is familiar to a certain degree with this concept, thus can realize why the voiceless
crying of the mother is likened to silence. Still more, in the same way that the child enjoys the
spring and its beauty and freshness and drinks with pleasure the fresh milk of the lady cow, he
can comprehend the likening of the spring to the cow’s milk.

During the 80s, the number of similes for A and B age group (in the collections put under
analysis) was reduced, and the poet has attempted to create image by using narrative, prosaic
logic, and copulative verbs.

According to the studies during the time of this research, we came to the conclusion that
the rhetorical language of Keshavarz in B, C, and D age groups is very difficult and hard to
comprehend. As he moves from the 70s to the 90s, his language becomes more and more
simple. A few examples of the similes used by Keshavarz in the 70s for C and D age groups
are as follows:

In his throat was a gulp/which clutched like a crab.

The clock hand/became like snake’s fang.

You are sensitive, delicate/like the smell of jasmine.

A woodpecker arrives/like a stranger gypsy with tattoos.

Again my mind/is crowded and disturbed/like this room which is disordered.

The father, like legends,/is lofty and full of adventure.

As it can be seen, the similes used for B and C age groups are difficult, and this characteristic
makes the poem complex and vague and renders its comprehension demanding even for this
age group.

It should also be noted that Keshavarz has used metaphors less in A and B age groups,
since the child cannot comprehend the hidden meaning behind the word due to the limited
range of vocabulary. It was mentioned before that even metaphorical prepositions have been
rarely used in the works analyzed in this research.

The syntactic pattern, in Keshavarz’s poetry, is very close to grammatically correct
language, in the sense that there are no verbal and conceptual complexes in his poemss
rather, the poems follows the logic of prose. In the studied poems, we seldom came across
irregularities and linguistic norm-breaking, especially in the poems composed during the 80s
and 90s, in which a narrative and story-like language has been exploited. In the 80s and 90s.
Keshavarz has used the narrative language as an element of coherence in his poems, in a way
that he first raises an issue, then enumerates its causes, and finally comes to a conclusion.
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Transitive and Intransitive Verbs

In his definition of intransitive and transitive verbs, Khayyampour says: “Verbs are divided
into two categories: intransitive and transitive. An intransitive verbs is that kind of verbs which
does not have a direct object... A transitive verb is that which has a direct object” (1392:
68-69). Intransitive verbs are static and passive. (Fotouhi, 1392: 296). The high frequency
of these verbs in the analyzed poems differs to a considerable extent with the world of the
child, which is dynamic and energetic. In this world, everything is alive and in flux, and the
abundance of intransitive verbs in a poem obstructs its movement and musical features, which
are the need and requirement of the child. Also. it can bring before his eye a static and stagnant
world which is in sharp contrast with the one he experiences. Therefore, the poet could be
criticized for having neglected to use verbs which are suitable for children’s world, as if he
sometimes submits to the authoritarian and static view of the adults to children’s poetry.

Pronouns
In this research, the attention has been mostly paid to the use of the pronoun “I.” This
pronoun (together with its derivatives) has been repeated 398 times in the studied poems.
Due to the fact that egoism is the most significant feature of children’s life at this stage of
their cognitive growth, it can be said that the abundance of the pronoun “I” has had a positive
role in the creation of the child’s world. Through the use of this pronoun, Keshavarz has
created the world of his poems in accordance with the child’s outlook, which perceives him as

the center of the universe, and views his surroundings from his own perspective.

A Study of the Difference in the Language of Naser Keshavarz in Three Decades of Writing

Poetry

Change and transformation are natural and essential to language. Change is a historical
category, which happens due to the movement of a phenomenon through time. The study and
analysis of linguistic transformation is a necessary and critical issue in stylistic, generic, and
literary criticism studies. One of the branches of linguistic change is the evolution of the poetic
language is a number of a poet’s works, which have been composed in different periods. In
this research, along with the study and analysis of Keshavarz’s poetic language, we have tried
to bring to light the evolution of his language during the three decades of writing poetry and
analyze it on the basis of the role of audience in poetry and literature. For this reason, we have
chosen his collections of poetry composed in the 70s, 80s, and 90s, and we will discuss the
change and evolution of his poetic language through a comparative-descriptive method.

Aesthetic elements such as simile were put under analysis in Naser Keshavarz’s poetry
through 70s, 80s, and 90s.
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verb in Keshavarz’s poetry can throw light on the fact that the world which the poem portrays
for the child, is a static and receptive world, whereas the world of the child full of flux and
dynamism. The absence of a dynamic and flowing world in the poetry of Naser Keshavarz
reveals his attitude to children and the concept of childhood. It seems as if Keshavarz deems
the child highly rational, understanding, and idealistic. It need not be mentioned that such an
image differs from the one we witness in reality. That is to say, the child is constantly in play
and growth, and his world brims with enthusiasm and movement. It should be noted that in
spite of using copulative verbs, the poet, during the 80s and 90s, has managed to introduce
more flux and zeal into the world of his poems (compared to the poems written in the 70s)
through the use of ecstatic rthythms, short metrical feet, the creation of happy and energetic
characters, and colloquial and conversational language.

Verb Tenses

According to the pie chart, past and future tenses have the highest and the least frequency
respectively. Contrary to expectations, past tense of the verbs, in the analyzed poems. was
more than the present tense. Since the child, at this stage of his growth, lives in the here
and now, we should naturally be confronted with the abundance of the present tense verbs.
Nevertheless, in Naser Keshavarz’s poems, we face an abundance of past tense verbs. One of
the reasons for this is that he has aimed for indirect education by using narration and a narrative
pattern for his poems. Salajegheh believes that “if we consider narrative, in its simplest
definition, as a story which is related by a narrator and is based on a sequence of events.,
then children’s poetry, in most cases, has the characteristics of a narrative text” (1385: 422).
In most of his poems, Keshavarz often begins by raising an issue, then brings some logical
reasons, and finally comes to a conclusion. It need not be mentioned that such a method is
highly influential in the coherence of the poem and also in the child’s coherent understanding.
Keshavarz attempts to abstain from the direct teaching of concepts through story-telling and
iluustration. The low amount of future tense verbs shows that Keshavarz is cognizant of his
audience’s needs and knows that the child is in the process of knowing his surrounding world,
lives in the here and now, and has no worries about the future. It should be noted that in the
carried out studies, the number of imperative verbs was radically low and this best displays the
poet’s distance from mere teaching and didacticism towards the aesthetics of poetry.

Active and Passive Verbs

It is evident that Keshavarz pays a great deal of attention to the simplicity of his poems,
due to his use of active verbs. “The texts in which the frequency of the active verb is higher,
has an active voice” (Fotouhi, 1392: 296). It can be said that, in spite of creating a static world
for the child through the use of linking verbs, Keshavarz’s use of active verbs brings before the
eyes of the child a dynamic and growing universe.
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sought to educate children from the vantage of adults’ static and dominant view. It is obvious
that choosing the proper grammatical categories and vocabulary in children’s poetry is of
paramount importance. This can be perceived in adjectives — which was mentioned above —
and also in the field of adverbs. The modality of adverbs makes apparent the purpose of the
poet behind using this grammatical category. The statistics reveal that, unlike the pioneers in
the field of children’s literature, Naser Keshavarz has kept his distance from injunctive and
compulsory language (of dos and don’ts, especially in the 80s and 90s, and tries to carry out
indirect education only through illustration.

There were found 24 adverbs of certainty, 24 adverbs of wish, 19 adverbs of exclusivity,
and also 3 adverbs of lament in the poems under analysis. The little and limited amount of
adverbs of determinacy show that the poet has forsaken determinate speech and has abstained
from imposing the adult outlook on children’s poetry; rather, he has done his best to abandon
the use of adverbs such as definitely and certainly as much as possible. Although the number
of wish adverbs was not few, it seems that Naser Keshavarz is more in search of way to
make the real world comprehensible for children, whereas the free imagination of the child
is highly active and cherishes wishes as extensive as the immensity of his imagination. In the
world of his imagination, the child can yearn for everything, and even if it proves unnatural
and abnormal from adults’ point of view, yet the child can wish it thanks to his power of
imagination. Indeed, the world of the child is a world free from the rules and regulations
which adults have set for themselves. Adverbs of exclusivity, such as “just” and “only”, have
a considerable frequency in the poems, which shows that the poet has paid attention to the
cognitive features of the child at this stage, such as his egoism. “Piaget believed that, in every
stage, there is a general correlation between the scientific and social thinking. For instance.
in the same way that children, in the pre-functional stage, are incapable of paying attention to
two aspects and dimensions simultaneously, they are also incapable of focusing on more than
an outlook in their relationship with the others. Throughout the pre-functional stage, children
are highly egoistic and look upon everything from their unique perspective...Thus, egoism
point to the child’s lack of ability to distinguish between his outlook and that of the others”
(Crane, 1392: 200).

Verb Structure

Regarding “verb” Tabibzadeh says: “Verb is the only part of speech which can be conjugated
to the first, second, and third person and to the singular and the plural. In addition. verb has
other features such as tense, mode, negative index, and prefixes, which can be seen in no
words other than verbs” (1385: 67).

Copulative and linking verbs are used to a high degree in Keshavarz’s poetry. Fotouhi
associates linking verbs to the passive voice (1392: 296) and the high frequency of this kind of
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a coherent and conceptual understanding of the surrounding world. On the other hand, the
descriptive structures of adjectives define and describe only the features of the object regardless
of any relationship with other phenomena” (Va’ez, 1396: 63). The followings are instances of
the descriptive linking proposition:

Do not laugh, mommy, for my words/are serious not funny (Mommy, Pari wants to give
birth to a child again, 1385).

My spade is very small;/it is like a threading needle. (Seeds, Sparrows. Butterflies, 1370).

Most of the prepositional compounds of similes and metaphors were spotted in the poems
written for the juvenile, because they both possess a wider range of vocabulary compared to
children and have a more expanded lived experience. Also, the juvenile can engage in abstract
thinking and, for this reason, are quicker and more competent in comprehending prepositional
compounds of similes and metaphors.

The poet has used abstract descriptive compounds for B, C, and D age groups. For
example, understanding “wide heart” and “yellow gaze” is easier and quicker for the juvenile
compared to children.

Adverb Structure

The high frequency of simple adverbs, like the other grammatical categories, in this
research show the conscious attention of the poet to his audience in the process of composition.

The Semantic Field of Adverbs

The highest frequency in the semantic field of adverbs belongs to place and, subsequently,
to time. Since in this stage of his cognitive growth the child lives in the moment and in
the current time and place, he puts everything under examination. Having in mind this
characteristic of his audience, Naser Keshavarz has used the highest amount of place and time
adverbs, because these adverbs make the issue under cognition more definite and more easily
comprehensible for the child. Of course, this can have educational aspects too, since the child
at this age has the highest capacity and readiness for learning. Adverbs such as up, down, and
adverbs such as night, day, evening comprise the highest proportion of adverbs of place and
time respectively, and this shows the significance of directions and time for children. The least
frequency among the adverbs belongs to adverbs of necessity because these adverbs bring to
light the attitude of the speaker towards a proposition or an event according to the concept of
necessity, and this concept is not in line with the child’s system of signification which is based
more on pleasure than ethical principle. “Adverbs are the vehicle for the speaker’s view about
the subject, and show the strength or weakness of his conception of, his belief in, and his
attachment to his creed” (Fotouhi, 1392: 289).

During the years when attention began to be paid to children’s literature, poets often
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from using adjectives of a higher, more varied, and more creative level for children. However,
it seems that capitalizing on the adjective’s capacity in beautifying the poetic atmosphere
and enhancing the artistic and literary language, can help the child in gaining an aesthetic
comprehension of the universe. The high frequency of adjectives such as good, beautiful,
fair, etc., is due to the fact that the child has a tendency to describe everything with a general
adjective like good. (Sadeghzadeh, 1396: 232). It could be maintained that Keshavarz has also
fallen prey to the dominant atmosphere in children’s literature, and such an outlook is based on
the belief that the child owns an insufficient literary capability, a limited range of vocabulary,
and little lived experience.

From the vantage of the semantic field of adjectives, numerical adjectives, which are the
simplest kinds of adjectives, have the highest frequency in Keshavarz’s poetry. The adjectives
which belong to the aesthetic semantic field indicate that the poet has tried to move away from
education-centered writing towards the aesthetic aspect of poetry. After this kind of adjectives.,
the field of emotion and color, which portrays the simple and colorful world of the child, has
the highest frequency.

In those poems which he has written for the juvenile, Keshavarz has made us of more
complex adjectives and adjective compounds. Ambiguous and vague adjectives have a very
pale presence in his poetry, which shows that the poet is in search of a simple and unambiguous
language.

The field of values has the least frequency, and this might be due to the fact that in
composing his poems for children, the poet has tried to see the world through the eyes of the
child and not to be in chains of mere education and the way adults look at children’s world.

This is evident in the examples. For instance, through referring to the cow as a lady., the
poet has personified the animal and has made the poem more tangible for the child. Since
children are in the egoistic and animist stage, they do not have the ability to mark the boundary
between their surrounding and themselves. “They deem the whole world alive and full of
sense. For instance, when seeing a toppled cup, the child imagines it to be tired, and thinks
that a broken twig is in reality hurt. In fact, children naturally cognize the inanimate world in
accordance with the capacities and internal emotions and feelings” (Karimi, 1389: 10).

Compounds

As it was mentioned in the discussion on adjectives, Naser Keshavarz, having his audience
in his mind, has made the most use of adjective compounds, in order to not only see the
world through the eyes of children, but also to help them know their surrounding world in
the simplest possible way. Keshavarz has also used copulative propositions for the purpose
of description. “Propositional structures of adjectives have a significant role and function in
making objects and the relationship between them comprehensible, and give the audience



69 (9% Batool Vaez and Zahra Yaser First year No. 1/Autumn & Winter 2019

of love and life, it’s worse than prison and chains./Of what are we afraid? Of the thief?/It’s
really funny!/The thief is also scared from us/so between us is mutual understanding./To take
a thief’s hands/is better than have him arrested./I wish we ate with him/one night some cheese
and bread;/we shared with him/what there is in the closet./No my dear don’t say that/this is a
poet’s dream. (The Smell of Narcissus, 1379: 12).

In this poem, Keshavarz seeks to teach children that they should respect and honor all
human beings. Even if someone is a thief, he still deserves to be revered as a human being.
However, in spite of having such a purpose in writing the poem, the poet has not used the
method of direct education; rather, he has tried to teach respect and peace by means of creating
images through comic and ironic phrases and simple composition.

The semantic field of nature has the highest frequency after concepts in Keshavarz’s poetry.
Based on the categories of children’s poetry, it should be noted that Keshavarz has a long
history in composing the poetry of nature and animals, and has made great use of natural
elements and phenomena in order to create happiness and make his poems pleasing to the
reader.

In the poetry of Naser Keshavarz, nature and animals are alive, can speak, can be sad or
happy. and behave like human beings. “One of the factors based on which Piaget distinguishes
children’s thoughts from those of adults is animism. Piaget saw that children, unlike adults.,
are not able to distinguish between animate and inanimate objects” (Crane, 1392: 204). Such
animism is one of the significant cognitive features of children in the pre-functional stage. In
Keshavarz’s poems, children’s concerns find a colorful presence, concerns such as the fetus’
nourishment in the mother’s womb, the making of honey by bees, the colorfulness of flowers.,
respect to animals. etc.

Adjectives

Due to the significance of aestheticism in poetry, it should be noted that “every literary
genre has its own aesthetic measures. Children’s poetry, as an audience-centered literary
genre, should be analyzed according to an aesthetic measure which does not ignore the child’s
taste and artistic comprehension” (Va’ez, 1396: 66). One of the most important principles
of aestheticism and imagery in children’s poetry is the adjective. Beauty and foregrounding
in children’s poetry are usually rendered through adjectives and on the syntagmatic axis, in
a way that “the relation between the adjective and its noun should be of a metaphorical and
metonymical type, or in the combination of the adjective and the noun, relations of synesthetic,
personificative, and animistic type should come into existence” (ibid).

During the study, we did not come across creative adjectives or adjective phrases, except
when the poems were written for juvenile. It seems that the poet, due to his obsessive opinion
that children at this age cannot comprehend concepts in a correct and logical way, has abstained
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well as to the limitation of the poet’s creativity, the child at this age has a hard time digesting
and understanding compound and complex nouns, because his world is still overwhelmed by
its simplicity and has not entered the complexity of abstract thought yet.

The high frequency of simple nouns leads to the result that during the process of creation,
Keshavarz has his audience in mind and tries to see the surrounding world through the eyes of
the children, in order to be able to help them cognize the phenomena and their surroundings.

Concrete Nouns and Abstract Nouns

“If the meaning of a noun exists in itself; it is called concrete noun... and if its meaning
exists outside itself; it is called abstract noun” (Khayyampour, 1392: 34). As the pie charts
show, most of the nouns used in the poems belong to the realm of concrete nouns. We know
that concrete nouns are those nouns which can be known by the five senses, and the high
frequency of these nouns in the poems of Keshavarz leads us, once again, to this conclusion
that in the time of composing the poems, he has been conscious of his audience and has tried
to make the world concrete and tangible- a world in accordance with the one the child lives
in — to the child by highly exploiting concrete nouns. We should keep in mind that based on
the theories of Jean Piaget, the child in his pre-functional stage (2 to 7 years) is not capable
of logical thinking and., as it was mentioned in the previous argument, can hardly understand
conceptual and abstract ideas. (Crane, 1393: 192). The abundance of concrete nouns prevents
the child from becoming confused and bewildered, and helps him connect with the poem and.
thus, find greater enjoyment.

A limited number of abstract nouns belong to those poems which Keshavarz has composed
for juvenile, who are capable of abstract thinking and can understand abstract nouns with less
difficulty. Other abstract nouns belong to the realm of words which the child, in his everyday
life, repeatedly hears and has the ability to derive, albeit a basic, meaning from them: words.

such as God, seasons, times of days and night.

The Semantic Field of Nouns

The highest portion of the semantic field of nouns is allocated to concepts, including
mental, social and cultural concepts. Concepts, such as God, job, and war, are often simple
and belong to the category of concrete nouns. The abundance of concepts shows that the
poet wants to educate children. In the analyzed poems, Naser Keshavarz has not used direct
education for didactic purposes; rather, he has tried to move from mere education towards an
aestheticism of children’s poetry through the creation of a beautiful image. For example, in
the following poem:

Is it really necessary/to have all these walls and fences/locks, cement, bricks, iron/still

better is the curtain./The house whose fences/are sharp and whose wall is high/is not the abode
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and literary competency, and these give rise to different texts themselves. Using the adjective
“children” next to literature itself signifies choosing an audience and demarcating the categories
of adults’ and children’s literature. It need not be mentioned that the author’s viewpoints and
purposes have impact on choosing the audience. Recognizing the audience in children’s
literature is in constant need of up-to-date audience analysis because, in order to pen down a
useful and beautiful text for children and the juvenile, their needs, desires and their constantly
changing life-styles need to be considered.

One of the main features of children’s literature is to determine the limitations of predicting
the audience. That is to say, the poet or the audience is aware of the range of his audience
before the literary creation. This type of poetry, along with such an awareness, finally brings
about an educational poem, and literature turns into a medium for compensating for the
shortcomings of the educational system, the family, etc., and this in turn leads to the removal
of the audience individuality from the realm of literature. The poet removes himself in order
to come to a mutual understanding with his audience regarding a specific subject. One of
the other deficiencies of such a view of the audience in children’s literature is that literature
is forced into the margins, while it is replaced by direct education and even surveillance.
Hence the reduction of language and literature to nothing but a means of communication.
Such an approach, it could be said, focuses more on the audience’s incompetency such as a
limited range of vocabulary, a lack of coherent understanding of phenomena, and a limited
lived experience, and leads to the average audience. On the other side, there is a pure literary
approach, in which the author begins the process of creation without taking the audience into
consideration. Such an approach, in fact, has its own shortcomings, such as the disintegration
of the boundaries between children’s and adults’ literatures. Also, the creation of the text based
on this viewpoint leads to an overlooking of all the potentialities of the children’s literature.

Data Analysis

As the pie charts show, simple nouns have allocated the highest amount and percentage
to themselves. Simple nouns such as spring, flower, tree, apple, mother, etc. have a high
frequency in Naser Keshavarz’s poems, and it even increases in the A and B age groups.
Simple nouns, which are often among children’s basic words and horde of vocabulary, make
the path of understanding the poem smoother for the child. Simple nouns are most used in
A and B age groups, since at this age the child, from the cognitive point of view, is in the
stage of cognizing and experiencing the phenomena around him, and simple nouns are highly
effective for the child’s cognition of the phenomena and his surroundings. Simple nouns,
especially the definite ones, have a significant role in making the natural and even cultural and
social phenomena cognizable for children.

Although the use of simple nouns might lead to the monotony and dullness of the poem, as
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The necessity of studying the language of children’s poetry goes back, in the first place, to
the relationship between this language and the child’s cognitive growth, and to the features of
this growth in relation to the child’s age group. It is obvious that the first sign of the literariness
of a text is language. Language is the means to the communication of emotions, imagination,
and thought. It is also clear that, in choosing his language, the poet should have the audience
in mind, in order to create by considering the child’s world, his imagination and range of
vocabulary, and the width of the child’s lived experience.

Now, who is the audience? The dominant belief is that all the children and the juvenile
are the audiences of a literary text. Such a claim can in no way be logical, since children and
the juvenile belong to different ranges of needs, social and cultural conditions, requirements
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Figure 3.3 (Field of words and nouns pie chart) (objects; nature; animals; time and seasons; edibles; relatives;
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poetry, metaphor, simile, irony, and metonymy are used with utmost simplicity in order not to
impose ambiguity and complexity on the poem. For instance, similes in children’s poetry are
usually of the sensible to sensible type, because children at this age are not competent enough
to comprehend conceptual and abstract ideas.

Yet, in the juvenile age group, the poet has more freedom in using linguistic foregrounding
through literary elements. That is to say, one of the distinguishing factors among A-B and C-D
age groups is this linguistic difference. What can be seen in the syntax of children’s poetry is
often a regard for the grammaticality of the sentences, which means that the poets tries to help
the reader achieve a coherent comprehension of the poem without upsetting the structure of
the sentences.

Data

The descriptive statistics of the noun, adjective, and combination, as well as the verb,
variables are portrayed in the following pie charts.

Nouns

Noun Structure

Wl

n ’,‘, 3

B oS e

3.85%

Figure 3.1 (Noun structure pie chart)

Concrete and Abstract

The following pie chart, which is related to concrete and abstract variants, shows that
78.739, of data belong to concrete nouns, while 21.279, belong to the abstract variant.
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language does not consist of a physical combination of words, but an organic and lively
interrelationship towards a behavior.” In the same vein, language in children’s language does
not signify a juxtaposition of certain words used by children; rather, it is a new linguistic
behavior which leads to the child’s language and reflects the child’s mentality, world, and
behavior. In this way, using words specific to children has a considerable effect on the strength
of this language” (Salajegheg, 1385: 328).

A significant degree of the literariness of a text is measured through its language. Since
children’s literature is limited to its specific audience, and as poetry is one of the most important
genres of children’s literature, thus language finds a considerable significance in children’s
poetry. Whatever the mission of children’s poetry, whether education or aestheticism or
both, it brims with emotion and imagination, and language is the most important element
in communicating emotion and imagination. “Language widens the horizons of the child’s
sensibility” (Crane, 1392: 193). Tt should be mentioned that the language of children’s poetry
has to be simple and natural, in a way that the child could easily understand it. “The simplicity
of language rests on two principles. The first principle is that the vocabulary should not exceed
the limits of the child’s speech... The second principle is that the combination of speech parts
should be closer to the simple conversational language” (Kianoosh, 1379: 85).

Here we encounter one of the issues related to the language of children’s poetry, namely,
should the language of children’s poetry be standard (formal) or colloquial? Tt seems that the
child can link better to colloquial language, because it is that kind of language with which he
is daily in contact in conversations and cartoons. In other words, by using basic words and
vocabulary in his poetry, the poet makes the child familiar with the poetic atmosphere in general,
and with words and their combinations in particular. It is obvious that the number, diversity, and
the range of words with which the child is familiar make the choice of words a very significant
process, and it is precisely at this point that the importance and the role of the basic words,
which are intelligible for most of children, come into light. Also, colloquial language can
better communicate emotions and imagination. Of course, this does not mean that the standard
language cannot be used for composing poetry; rather, it means that colloquial language contains
words and combinations which are known to, and understandable for, the child.

Children’s poetry entails a response to the child’s needs in relation to joy and happiness,
and one of the techniques for creating a joyful atmosphere is to exploit language in order to
make use of new and intelligible combinations for children. The poet, through creativity in
the combination of, for instance, adjectives can make the best use of language and compose a
poem which deserves the needs and desires of the child. It is clear that linguistic plays are one
of the best techniques on the way towards creativity.

Figures of imagination, which play the most significant role in the manifestation of poetic
and rhetorical language, are used with care in children’s poetry. That is to say, in children’s
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Children’s Poetry

Poetry is one of the influential literary genres in children’s literature. The different views
about children’s poetry derives from the different perspectives about children and childhood.
A group of authors and poets believe in the child’s shortcomings in understanding, experience.,
and range of vocabulary, thereby creating works which are exclusively didactic. On the other
hand, a group of authors and poets deems the child an audience with his own specific needs
and, as a result, try to create literary works which would meet the child’s needs and correspond
to his world. It is obvious that education cannot be omitted from children’s poetrys however, it
is important not to reduce this type of poetry to mere education, so that the child can have an
aesthetic experience as well. Poetry can bring the child face to face with new experiences and
perspectives, and lead to the growth of his emotions and feelings. “Ushering children and the
juvenile into the world of poetry keeps alive their creativity and their experiencing perception.
Those children and the juvenile who become alien from literature, especially from poetry,
soon fall prey to repetition, mundaneness and banality” (Goodarzi Dehrizi, 1395: 51).

Poetry can also be one of the best ways of meeting some of children’s needs, such as.,
playing. One of the most fundamental and basic elements of children’s poetry is its music and
rhythm. In this way, the child who lives in a dynamic and lively world, comes to experience a
tangible and spirited universe through music. If the poet is familiar with children’s world and
its features, he can create for the child a joyous and happy atmosphere by means of comedy.
Comic situations, cheerful characters, and surprise help the poet in creating comedy. “There
is no doubt that children’s poetry has to be poetry in the first place, since there are undeniable
signs of children’s natural poetic comprehension which has its roots in childhood. If the poet’s
imagination is of the same kind as that of the child, his imagination nurturing poems become a
means of developing the imaginative faculty in children” (Ghezel Aiagh, 1393: 207).

The Language of Children’s Poetry

Along with significant issues such as subject, theme, rhetoric, and expressive, language is
of paramount and critical importance in children’s literature. “The first literary manifestation
of a work, especially a poem. is language. Language is an ordered and logical system of
conventional signs which consists of phonetic, semantic, and syntactic systems. In poetry.,
language is the means through which emotion, imagination, and though are mediated, and it
performs a critical role in that it alleviates communication, provokes thinking process, gives
vent to emotions, and creates beauty. Semantic system in literary language. in contrast to
communicative language., is a concept wider than ordinary grammatical and semantic concepts”
(Goodarzi Dehrizi, 1388: 89-90).

“As it can be inferred from the definition of language as an organic system and pattern,
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to appeal to other fields, such as stylistics and rhetoric, and use their methodologies to the
extent that we can carry out a scientific and precise analysis of Keshavarz’s poetic language.
Studying this category in the language of children’s poetry and determining its vocabulary
characteristics in relation to the element of audience can be revealing.

Statistical Population

We have chosen, as the statistical population, a selection of Naser Keshavarz’s poetry
collections for the A, B, and C group age, written during the 70s, 80’s, and 90’s.

Who is the child? What is childhood?

The child and childhood are culturally determined concepts. This means that they find a
specific significance in the social and cultural context of each region. For instance, in developed
societies, where the concept of childhood has a peculiar definition, the child is considered as an
independent entity whose world and needs differ from those of the adults. On the other hand,
in other societies, not only the child but also childhood are not properly defined. Therefore,
in these societies, the child is only thought of as a little human being, whose specific needs
are overlooked, and it is obvious that in such societies talking of children’s literature can be of
little, if any, significance. However, it is necessary to “know and believe for truth that every
child or juvenile person is a unique, peerless, and independent being. The child, in contrast to
the past, as well as many contemporary, viewpoints, is not a miniature adult, but is a person
who has its own specific needs, desires, and potentials” (Sho’ari Nezhad, 1378-1390: 42-43).

The child can be defined from different perspectives. that is to say, it is a concept which
can be defined from social, psychological, legal, and other points of view. For instance, from
the vantage of social sciences, the child refers to someone who “does not have any social
responsibility. As long as he is a child, he has no responsibilities” (Shah Abadi, 1382: 48).

In his Poetry and Childhood, Gheisar Aminpour claims that, “the child is a philosopher
who understands the world according to the way he has experienced it. He deems himself
the center of the universe, and thinks that whatever happens around him, does so exclusively
for his pleasure. He expects the adults to see everything in exactly the same way he views
them” (ibid: 128-130). What Aminpour refers to is the significant and important feature of
childhood, that is, his egoism” (Salibi, 1392: 200).

Khosronezhad defines two approaches to childhood: “Child qua purpose and child qua
means. Child qua purpose, which is considered as the base in children’s literature and art,
views childhood as the ideal of humanity”. Later, he quotes Coleman: “Children perceive
more directly, because they are ignorant of the views and abstractions which adults project on
a situation. The child, who is free from preconceptions, finds the opportunity to be creative
and spiritual” (Khosronezhad, 1384: 156-157).
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etry?

2. What role does the element of audience (different age groups) have in the formation of Kes-
havarz’s poetic language?

3. What features does Keshavarz’s poetic language have from the standpoint of verb, preposition,
adjective and adverb, sentence, and linguistic issues such as vocabulary texture and range, cog-
nitive field of vocabulary, etc.?

4. In what ways has Keshavarz’s poetic language evolved in relation to issues such as vocabulary
range, semantics, grammatical structures including verb and its features, noun and adjective,

combination or derivation, literary language, etc.?

Research Hypotheses

Keshavarz has used both standard and colloquial languages in his poetry. In contrast to
the theory which does not approve of colloquial or informal language for pre-school children,
Keshavarz has made use of this language type for children’s poetry. The 12 volume collection
“Mi Mi Ni” is an example. The linguistic features of these types will be carefully analyzed in
this research.

A cursory study shows that the audience has a specific place in the poetry of Keshavarz,
in the sense that one can recognize the difference in his use of poetic language in various
fields, in relation to the audiences from different group ages and with different cognitive
growth. Assessing the quality and quantity of this linguistic change in relation to the element
of audience requires a precise and complete analysis.

We have shown this issue in the analysis of a number of his poems. Assessing the exact
quality of these features is only possible through a comprehensive reading of his poetry and
its analysis.

A quick analysis shows that Keshavarz’s poetic language has evolved during the past three
decades. One of the instances of this change is a simplification of language and a more colorful
presence of the element of audience in the formation of his poetic language. For example,
in his earlier poetry collections, the poetic language is difficult and abstract compared with
the cognitive field of the child. Such a linguistic feature is even apparent in the title of his
poetic collections, such “The Sigh of the Pennyroyal”, which is a metaphorical and conceptual
combination, difficult for the A and B group age children to comprehend.

Research Methodology

The research method in this study is statistical, descriptive and analytical. The analysis of
Keshavarz’s poetic language and determining its linguistic pattern cannot be done through the
study of grammatical categories. Therefore, along with the study of these categories, we have



57 (9% Batool Vaez and Zahra Yaser First year No. 1/Autumn & Winter 2019

much as possible, since the child uses the most basic and necessary words in its everyday
conversation in order to give voice to its basic needs” (Mohammadbeigi, 1389: 134).

“The first literary manifestation of a work, especially a poem, is language. Language is
an ordered and logical system of conventional signs which consists of phonetic, semantic,
and syntactic systems. In poetry, language is the means through which emotion, imagination,
and though are mediated, and it performs a critical role in that it alleviates communication,
provokes thinking process, gives vent to emotions, and creates beauty. Semantic system in
literary language, in contrast to communicative language. is a concept wider than ordinary
grammatical and semantic concepts” (Goodarzi Dehrizi, 1388: 89-90).

Children’s poetry and the study of its linguistic issues is a necessary research in the field of
children’s literature. These issues include: choosing whether the language should be standard
or colloquial, and assessing the correct performativity of each of these language types in the
poem according to the elements of audience and its cognitive growth; studying the semantic
and syntactic patterns; focusing on vocabulary range and the necessity of using basic words
in poetry; studying its range of signification; grammatical categories such as verbs, tense,
mode, and multivalence; nouns and related issues such as construction, definiteness and
indefiniteness, concreteness and abstractness; adjectives and their fields of signification in
children’s poetry. literary language, prosaic or poetic nature of its language according to the
linguistic features of synergy and foregrounding; literal, metonymical or metaphorical nature
of language based on the paradigmatic and syntagmatic axes. In a sense, the necessity of
analyzing the language of children’s poetry returns, in the first place, to the relation of this
language to the child’s cognitive growth, and the features of the linguistic growth go back to
the range of child’s age.

In order to analyze the linguistic features of children’s poetry. it is better to choose a poet
who has spent, at least, a decade writing for children. Such a poet, due to his poetic experience,
has found his own personal language, thus making it easier to introduce and pinpoint his poetic
features. For this reason, in this research, we have chosen Naser Keshavarz, a poet who has
spent three decades composing poems, and who is a diligent and able children’s poet, with a
style peculiar to his own. The other reason for choosing Keshavarz is that, due to his being
a poet for thirty years, it is possible to trace the evolution of his poetic language. Nasser
Keshavarz has written for three age groups, including A, B, and C. This makes us it possible
for us to determine the linguistic features of his poetry in relation with the difference between
these groups.

Research Questions
Main Questions

1. Which language type (standard, colloquial, and informal) has Naser Keshavarz used in his po-
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studied from different perspectives, such as linguistic approaches. the aesthetics of the literary
text, and psychological, philosophical, and rhetorical analyses.

Music and imagination are two important elements of children’s poetry, and they have a
significant place in the way children’s poetry is defined. “Children’s poetry is a rhythmic speech
which responds to the child’s aesthetic and musical taste and its playing instinct, through
relying on musical and acoustic aspects of words, exploiting rhyme and meter, and depending
on the fairness and simplicity of its content and figurative language” (Pooladi, 1387: 287). The
world of children brims with imagination, and this perhaps is the element which distinguishes
their world from that of the adults. The poet can enter the children’s world by using figures of
imagination.

Along with significant issues such as subject, theme, rhetoric, and expressive methods,
language possesses a critical role in the literature of children. In spite of the numerous studies
carried out in the field, there are still many vague aspects regarding the linguistic features of
children’s poetry. One of the elements which can distinguish between the literature of children
and that of the adults is “language.” Child language is one of the constitutive elements of
children’s literature. Apart from the various viewpoints about language in children’s literature.,
there is always a serious view which deems children’s language simple and based on the
standard language, whose range of vocabulary depends on the existing condition of children
and whose grammatical structure is constituted during the studies in the school. This duality is
one of the most serious debates which have come into being about children’s poetry. “Colloquial
language is the way the child expresses itself through emotion. In colloquial poetry, the child
gets closer to its reality and reaches the truth of its life, i.e., playing. Colloquial poetry contains
the main elements of children’s poetry and is full of emotion, rich music, and happiness”
(Mo’tamedi, 1394: 53).

Sometimes it is thought that children’s poetry is a reduced form of the adult’s poetry.
However, what really matters is issue of “appropriateness.” In writing for children, the
poet exploits those words which are appropriate and proportionate to the child’s world and
imagination. “As it can be inferred from the definition of language as an organic system and
pattern, language does not consist of a physical combination of words, but an organic and
lively interrelationship towards a behavior.” In the same vein, language in children’s language
does not signify a juxtaposition of certain words used by children; rather, it is a new linguistic
behavior which leads to the child’s language and reflects the child’s mentality, world, and
behavior. In this way, using words specific to children has a considerable effect on the strength
of this language” (Salajeghe, 1385: 328).

Among the linguistic characteristics of children’s poetry, simplicity has received the
highest emphasis. Generally, language in children’s poetry should simple, natural, modern.,
and comprehensible. Language should not be outside the domains of children’s speech as
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Abstract

Children’s and juvenile poetry is a literary genre which, due to its audience-
centered nature, has a unique linguistic system, separating it from adults’ poetry.
This linguistic system, well-suited to the child’s cognitive growth and his
epistemological field, finds a structural-semantic body. The coming into being
of this body becomes possible through the analysis of semiological-grammatical
categories, such as semantic and syntax, semantic field of words, norm violation,
linguistic coherence devices, literary language, verb modality, propositions, etc.
Therefore, in this research, we chose the poetry collections of Naser Keshavarz,
composed in 70s, 80s, and 90s, and for the A, B, and C age groups. We introduced
and reconstructed the body of his poetic language through the use of a statistical,
descriptive, and analytical method, and showed that Keshavarz’s poetic language
has reached a high level of truth-reflection due to proportionality of his linguistic
system to his audience and their cognitive growth in categories including verbs,
adjectives, syntactic pattern, and literary language. Another finding of this research
was the evolution of Keshavarz’s language through the three decades. His poetic
language in 80s and 90s (compared to 70s) finds features such as simplicity,
concreteness, enjoyment, and narrativity, due to a more precise audience analysis.

Keywords: Children’s poetry, Naser Keshavarz, Poetic Language, Audience
Analysis, Linguistic Evolution.

Introduction

Children’s literature differs from adult literature generically. It is a literary type, still in its
beginnings. and needs a lot of research and study in order to gain maturity. It deserves to be
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Names Translation Method Source book
71 Eddard NN Reproduction Song of Ice and Fire
72 Gared o5 Replacement Song of Ice and Fire
73 Harwin ol Reproduction Song of Ice and Fire
74 Hullen KL Reproduction Song of Ice and Fire
75 Ice o Non-translation and adding Song of Ice and Fire
() descriptions to the text
76 Jon Arryn ol ol Reproduction Song of Ice and Fire
77 Jon Snow gl oyl Reproduction Song of Ice and Fire
78 Jory Cassel S5 558> Reproduction Song of Ice and Fire
79 | Lord Hostel Tully SF Fwla o) Reproduction Song of Ice and Fire
80 Lysa LY Reproduction Song of Ice and Fire
81 Mallister o Reproduction Song of Ice and Fire
82 Mance Rayder oy o Reproduction Song of Ice and Fire
83 Mormont Cdgeyg0 Reproduction Song of Ice and Fire
84 Rickon o, Reproduction Song of Ice and Fire
85 Riverrun Olyse Reproduction Song of Ice and Fire
86 Robb s Reproduction Song of Ice and Fire
87 Robert Syl Reproduction Song of Ice and Fire
88 Sansa (o Reproduction Song of Ice and Fire
89 Sept cade a4 bgyye o Non-translation and adding Song of Ice and Fire
5950 O er Jolao descriptions to the text
el gy oS

90 Ser Rodrik Sy0gy o Reproduction Song of Ice and Fire
91 | Ser Waymar Royce o9y slosg e Reproduction Song of Ice and Fire
92 Stark Skl Reproduction Song of Ice Fire

93 Targaryen S phon/morph adaptation Song of Ice and Fire
94 Theon Greyjoy ©s72,S ks Reproduction Song of Ice and Fire
95 Tully St Reproduction Song of Ice and Fire
96 Valyria =Ll Replacement Song of Ice and Fire
97 viserys O yd Reproduction Song of Ice and Fire
98 Will Jss Reproduction Song of Ice and Fire
99 Winterfell JBrsg Reproduction Song of Ice and Fire
100 Trident oo gl Reproduction Song of Ice and Fire
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Names Translation Method Source book
35 Bones »b Reproduction Harry Potter and...
36 Bristol rome Reproduction Harry Potter and...
37 Dennis O Reproduction Harry Potter and...
38 Dundee by Reproduction Harry Potter and...
39 Figg s Reproduction Harry Potter and...
40 Gordon 590585 Reproduction Harry Potter and...
41 Griphook SatyS Reproduction Harry Potter and...
42 Grunning KsgS Reproduction Harry Potter and...
43 Hagrid a5 Reproduction Harry Potter and...
44 Hedwig Sigan Reproduction Harry Potter and...
45 Hogwats $leSle Reproduction Harry Potter and...
46 Jim Mac Guffin 59 S o Reproduction Harry Potter and...
47 Kent oS Reproduction Harry Potter and...
48 King’s Cross oS LS Reproduction Harry Potter and...
49 Majorca 5,55 phon/morph adaptation Harry Potter and...
50 Malkin oSdle Reproduction Harry Potter and...
51 Marge b Reproduction Harry Potter and...
52 Mckinon OFeS Se Reproduction Harry Potter and...
53 Minerva lg o Reproduction Harry Potter and...
54 Paddington OFESad Reproduction Harry Potter and...
55 Piers Polkiss oS oy Reproduction Harry Potter and...
56 Potter S Reproduction Harry Potter and...
57 Prewett gy Reproduction Harry Potter and...
58 Quirrell JymsS Reproduction Harry Potter and...
59 Smelting Seclowd Reproduction Harry Potter and...
60 Stonewall s oyt Reproduction Harry Potter and...
61 Viridian Obauyg Reproduction Harry Potter and...
62 Voldemort &y Reproduction Harry Potter and...
63 Yorkshire plaS,e Reproduction Harry Potter and...
64 Aemon gl Reproduction Song of Ice and Fire
65 Arya L, Reproduction Song of Ice and Fire
66 Bran O Reproduction Song of Ice and Fire
67 Castle black Sb S Reproduction Song of Ice and Fire
68 Catelyn oulis Reproduction Song of Ice and Fire
69 Cersei g Reproduction Song of Ice and Fire
70 Desmond Dgomod Reproduction Song of Ice and Fire
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Appendix
Names Translation Method Source book
1 Angelica Sl Reproduction Lord of the Rings
2 Bag End &S Reproduction Lord of the Rings
3 Bagshot Sl K Reproduction Lord of the Rings
4 Bilbo 9 J Reproduction Lord of the Rings
5 Bilbo Baggins 350 Jeo Reproduction Lord of the Rings
6 Brandybuck Sb sy Reproduction Lord of the Rings
7 Brandywine oly sy Reproduction Lord of the Rings
8 Brock houses b gl Sy Reproduction Lord of the Rings
9 Buck land ad SL Reproduction Lord of the Rings
10 Bywater 5ls b Reproduction Lord of the Rings
11 Chubbs b ol Reproduction Lord of the Rings
12 Daddy Twofoot Se Ll Replacement Lord of the Rings
13 Dale S Reproduction Lord of the Rings
14 Dora Baggins 350 1yg0 Reproduction Lord of the Rings
15 Esmeralda [RV[Jos Replacement Lord of the Rings
16 Frodo Baggins 350 95,8 Reproduction Lord of the Rings
17 Gaffer N W Replacement Lord of the Rings
18 Gandalf Wlaes Reproduction Lord of the Rings
19 Goodbodies o gobosS Reproduction Lord of the Rings
20 Hamfast Cond plo Reproduction Lord of the Rings
21 Hobbiton Oyl Reproduction Lord of the Rings
22 Holman Oedg Reproduction Lord of the Rings
23 Hornblowers sk oyy90 Reproduction Lord of the Rings
24 | Melilot Brandybuck | U gwp &gl o Reproduction Lord of the Rings
25 Merry 3% Reproduction Lord of the Rings
26 Old Noakes oS bl Replacement Lord of the Rings
27 Otho Py Reproduction Lord of the Rings
28 Primula S g0 Yoauy Reproduction Lord of the Rings
Brandybuck

29 Sackville Sy Sl Reproduction Lord of the Rings
30 Sam Gamgge oS ol Reproduction Lord of the Rings
31 Sandy v Reproduction Lord of the Rings
32 Shire Jus Reproduction Lord of the Rings
33 Took Sy Reproduction Lord of the Rings
34 | Albus Dumbledore y9alals gl Reproduction Harry Potter and...
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writer and translate the exact text. Any alterations and the use of explanations may prove to
be unnecessary for meanings, especially for proper names. Informants in children literature
translation must advise extreme caution, as every word may accommodate to the whole text
and acquiring a perfect equivalent in all context of its use may be very challenging, so they
safely keep it intact in translation. However, this choice need not be automatic and it may
be best to be informed about all aspects of meaning in proper names as a translator and then
reflect them fairly in its translation, using the full potential of strategies and thus fiving room
for other strategies to be used when suitable.

In sum, after introducing specific noun translation models. it is examined which method is
the most frequently used in translating children’s literature narrowed down to the three books
Lord of the Rings, Harry Potter and the Sorcerer, and Ice and Fire. Finally, as Sanaty Pour
(2009) recommends, whatever strategies translators may use it is best practice to mention the
original name in SL alphabets or TL transliteration in the footnotes or endnotes so it would
be clear for readers if they want to trace it. Other implications for using a more ecologically-
aware language in translation can be suggested. This means the translator should make an
informed decision of the choice of strategy based on the history and context of the translation
and author of the book.
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Conclusion

The aim of this paper is to find which one of Van Coillie’s strategies are more frequently
used by the translators, as well as the hierarchy of the use of other strategies in terms of
frequency. See Table 4 and 5 for further details regarding clear answers to these questions. At
first, examples found in each and every part of material was randomly analyzed, the sum was
calculated and then tallied. An informed rater also confirmed the accuracy of recognition where
it applied in the translation. In the tables below these proper names. their categories, strategies
in which they are translated are shown in order to know which strategies was more commonly
used ‘in The Lord of the Ring, Song of Ice and Fire, Harry Potter and the Sorcerers Stone’.
The results of this study confirm that reproduction is the most commonly represented strategy.
This result is similar to the findings of Ahanizadeh (2012:61-71), with two differences that her

percentage was lower and the sample wider.

Table 4: The most commonly used strategies in the corpus

Total strategies reproduction strategy | Reference book name
33 29 Lord of the Rings
30 29 Harry Potter and...
37 32 Song of Ice and Fire
100 90 All three

Table 5: Application frequency of each strategy in the corpus

Number of strategies Strategy name
90 Reproduction
Types of replacement

2 Matching pronunciation with vocabulary (phon/morph
(adaptation

2 Not translating a proper name and adding descriptions
to the text

Total100

As shown in Table 4 and 5, reproduction is by far the most frequent strategy (90 percent)
and the percentages for the use of other strategies in translating proper names across three
books are negligible. This may be because the translators aim to keep faithful to the writers’
ideas and beliefs, and translate each and every paragraph and expression mentioned in the
books accurately so they represents the thoughts and beliefs of writers. Whether they agree
with the understandability of the term or not, they consider it their duty to be faithful to the
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research will be explained. In this part, the procedures undertaken by researcher to collect the

data from target corpus, then the samples which represent our framework is explained. What

come after that is the procedures adopted to analyze the collected data (Table 2.).

Table 2. Van Coillie’s model of translating proper name (2006, p.123)

Types of strategy

Character of translation

1 Reproduction

Leaving foreign names unchanged

Non translation plus additional Explantation

Adding explanations, as a note or in the text itself

Replacement of personal name by a common noun

Replacing by a noun characterizing a person

Phonetic or morphological adaptation to TL

Phonetic transcription/morphological adaptation

L% B N RS I B S

Exonym

Replacing a name by a counterpart in the TL

Replacement by a widely known name from
6 | source culture or internationally known with same
function

Opting for recognize ability without abandoning
the foreign context

7 Substitution

Replacing a name by another name from TL

8 | Translation of names with a particular Connotation

Reproducing the connotation in TL

9 | Replacement by a name with another connotation

Adding or changing the connotation of a name

10 Deletion

Omitting the proper name altogether.

Table 3. A sample for each Van Coillie’s strategies analyzed (2006,p.123)

Strategy Proper | Translation Source
noun used
Reproduction Potter b Harry Potter and the
Sorcerers Stone
Non translation plus additional Explanation Sept s Song of Ice and Fire
Replacement of personal name by a common noun | Esmeralda loJl e The Lord of the Rings
Phonetic or morphological adaptation to TL Majorca 5,55k Harry Potter and the
Sorcerers Stone
Exonym | |
Replacement by a widely known name from source| Daddy Se Ll The Lord of the Rings
culture or internationally known with same function Twofoot
Substitution Gaffer olul The Lord of the Rings
Translation of names with a particular Connotation | Old Noakes | .55 LL | The Lord of the Rings
Replacement by a name with another connotation Baratheon 09y Song of Ice and Fire

Deletion
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is presented in Table 1.

Table 1. Corpus Selected for the Study

Translators Books Original author
oolyule s, adl> b))l The Lord of the Rings J.R.R. Tolkien
S iind Y iy g e Song of Ice and Fire George R.R.Martin

JUELUSE SUVEIWEY PR E 06 SO FRpege Harry Potter and the Sorcerers Stone J.K.Rowiing

The instrument used for analysis in this study is a translation model. Translation model
of Van Coillie (2006) has several strategies that were explored in this study. Reproduction
strategy, for example, occurs when foreign names are left un-adapted. or replicated or copied
in the TT. Another example is exonym, where a name is replaced by a counterpart in the target
language.

As aunified procedure. all translations were checked by the researcher and double-checked
by a well-informed in children literature and the presence and applicability of all strategies
were analyzed in the proper names in the Persian versions of three books as translated from
English.

The limitation in this research is its focus on children’s literature and furthermore on proper
names translation and explored only in three books chosen within fantasy genre. The main
reason for choosing the books was that they are known to include a big number of foreign
proper names.

As there is no single definition for children’s literature, everything that children can or
may or tend to read and connect to is initially considered as children’s literature. Then, it
is narrowed down here as three story or phantasy books that has appeal for children. Thus,
other stories, or other meanings of children’s literature are considered beyond the scope of this
research.

It is also taken for granted here that every translator have strategies at their disposal without
expressly adhering to any taxonomy. Translators can unknowingly adopt strategies to translate
personal names in a text. Translator must also be supplied with vast subject knowledge of the
story and of the target language.

It is acknowledged that some strategies for translating the proper names in children’s
literature have been explored in Harry Potter books and Half-Blood Prince in which Fernandes
(2006) strategies or Farahzad’s Model (1995) are employed. Thus, alternatives can also be
applied for analyzing. However, in this present study, the widely-used taxonomy of translation
strategies proposed by Van Coillie (20006) is used for analyzing the proper name translations
in the corpus selected.

In this study. a corpus of three translations used for research and the steps taken to complete
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According to Ahanizadeh (2012:61-71), reproduction is the most commonly strategy that
is used in translating proper nouns from English into Persian. Reproduction is where there
is no change in foreign touch from ST to TT. Non translation plus additional explanation
means adding some extra information for better understanding of translation either in-text or
in footnote. Replacement of personal name by a common noun is when the translator change
the name from the ST to TT standards. Phonetic or morphological adaptation to the target
language is when it is changed in phonetic form while Exonym is a strategy that finds an equal
name from the ST to TT. Substitution is a kind of change in translation replacing the name that
will be familiar in TL, or replacing with some special connotations, or additional connotation
or different connotation from ST. Finally, deletion is the total omission of the proper name for
any reason which may be the least likely scenario.

Methodology

First and foremost, it should be noted that key terms in the present research need to be re-
conceptualized. Proper names would be a name of person, character, place found in random
perusing the three stories. They are easy to find in the translations as they are referred to in the
footnotes. Proper cannot usually be found in dictionaries but encyclopedias.

The materials for this study, called corpus, is threefold. The corpus included in the research
is the original as well as the translated version of the books that follows. The Lord of the Ring
is an epic high fantasy novel written by English author and scholar J.R.R.Tolkein. It is one
of the best-selling novels with more than 150 million copies sold and has watchful audience.
The Lord of the Ring is about Hobbits that tale happens in (Middle-earth). Jan Ronald Reuel
Tolkien, an English writer, poet, and philologist is known for his best known work The
Hobbit, The Lord of the Ring. Translated by Reza Alizadeh is also popular in the field of fancy
literature translation.

Song of Ice and Fire is an epic fantasy novels written by George R.R.Martin. As of August
2016, the books have sold more than 70 million copies. Song of Ice and Fire takes place on
the fictional continents Westeros and Essos. This novel is about war among several families
for control of Westeros and ambitious of Daenerys Targaryen to get an Iron Throne. Sahar
Moshiri has translated the series of this novel and it is considered as a fluent and understandable
translation for audience.

Harry Potter and the Sorcerers Stone is a fantasy novel written by J.K.Rowling, British
novelist and philanthropist and film producer. The Harry Potter books are popular all over the
world. This novel is about a boy that lives with his aunt and uncle and his family died when
he was a child but he has a magical power because his parents were wizard and he goes to the
wizard school to learn more about magic. Harry Potter is a series of genres such as, fancy.
adventure, romantic and mystery. Saced Kebriaei’s translation is focused in this study. A sum
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categories in regard of this literary compound

A.Picture books: this category consists of all the books majorly intended for early learner
youngsters, books that teach the alphabet, shapes and numbers are examples of picture
books.

B. Traditional literature: all the folk tales and myths are considered as traditional literature,
this part of literature includes all the legends, myths, costumes, superstitions and beliefs,
it further is divided to other subgenres, myths, legends, fables and fairy tales.

C. Fiction: includes fantasy, realistic fiction and historical fiction.

D. Non fiction

E. Biography and autobiography

F. Poetry and verse.

A part of every translator’s job is to recognize their audience, as for children’s literature
first it must be indicated, that the texts being translated are headed for which readers.

As Jobe (1996:519-529) argues, translating children’s literature is a demanding and
complicated task for translators. He indicates that applying translation in this part of the literary
world is always challenging and brings forth many complications such as choosing whether
to use literal or free translation? Approaching the text with word for word of sense for sense
translation to keep the fluidity of the text. By choosing one over the other there is a chance of
compromise in the process of translation, excessive proximity to source language (literalness)
makes it less comprehensible, and as for the adapted version translator might carry the text
way far from its original form thus losing the elements inseparable from the story and losing
the fruition which the author intended. We know that proper names can be translated and/or
substituted. Proper names can also be copied or reproduced as in the source text. Based on a
common belief, the children’s literature is simpler in manner of translation, which is clearly
inaccurate. Albert Peter Vermes (2003:89-108) claims that the translation of proper names has
often been considered as a simple automatic process of transference from one language into
another, due to the view that proper names are mere labels used to identify a person or a thing.
Contrary to popular views, the translation of proper names are closely related to the problem
of the meaning of the proper name.

In previous years, there have been some studies about, common and proper names, names
of people philosophers, scientist and sages, names of places. It talks about names of the brands,
in other words, it is divided to two groups: brand names and object eponyms. For example,
walkman is almost known in the Persian culture and there information but sometimes it is not
known by to the target language audience and must be translated and described. These three
categories are main problem for translators, names of people, names of places and names of
objects.
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To achieve a suitable and valuable translation one must obtain a firm comprehension over
the text, and one of the key points in doing so is recognizing the proper names used by the
writer and the translating them to our destination language. Many of the proper names used by
authors in their text might represent a symbol which might have a special key role in the setup
of the whole story, other than translating proper names can be tricky indeed. Thus, the issue at
stake is in which ways proper names can be translated. There is a gap of studies in children’s
literature translation. Names or nouns are prominent in the text and for the readers, one of the
difficulties situations that any professional translators sometimes face with them is translating
of the proper nouns. Initially, let’s ask whether the proper names are translatable or not. The
reply to this granted as positive, the research endeavors to represent Van Coillie’s translation
model to find which of the strategies for translating proper names to help better understand
these names and deliver them from their source language, as seen in the corpus. Based on this,
the following research questions are explored.

RQ1: Which Proper name translation strategy in Van Coillie’s model is used more frequently
in Farsi translations of The Lord of the Ring, Song of Ice and Fire, Harry Potter and the
Sorcerers Stone?

RQ2: What is the hierarchical order of Van Coillie’s implemented translation strategies in The
Lord of the Ring, Song of Ice and Fire, Harry Potter and the Sorcerers Stone?

Translation of proper names is a challenging activity for a translators because they are not
listed in the dictionary and translator cannot find them easily. Therefore, this research aims to
explore which translation strategies by Van Coillie (2006) are used to translate proper names
in children’s literature as represented in the selected corpus.

Review of Related Literature

Lynch-Brown and Tomlinson state that children’s literature should provide good quality
books for children from birth to adolescence with many topics of relevance and interest to
children of those ages. (2005,p.3). Literature for kids can also include story, poem, magazines.
As well as various modes such as radios, books, comics. storytelling through social media or
TV shows or any modality that children read or listen to is regarded as children’s literature. But
the whole concept of this term is much more vague and vast.

Ritta Oittinen (1989) states that translating for the child always means interacting with
child, listening and responding. The best way to respect the child and children’s literature is to
give new life to text, to create translations that live and breathe while read, whether being read
aloud or by the child itself. (p.31)

As complex and enormous as it is, children’s literature can be divided into smaller categories
which makes it easier to recognize plus easier to translate. Anderson (2006) counts six major
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Abstract

Children books reach out to a specific and substantial group of people, youngest in
society. Their translation has always been at stake, since paradoxically, children
literature is not bound to any geographical or cultural limitations and yet has to be
made aware of some issues in the receiving end. The translators transferring the
contents of these books bear the burden of delivering their message intact and
undamaged, while they are also expected to localize. One challenging issue for the
latter is to how to translate the proper names. In this paper, it is explored which
one of the strategies suggested by Van Coillie’s (2006) model of translating proper
names have been commonly used in translating three books with children audience
‘The Lord of the Ring, Harry Potter and the Sorcerers Stone, Song of the Ice and
Fire’. Ten strategies for translating the proper names are analyzed in this corpus and

reproduction is found to be the most frequent strategy.

Keywords: Children Literature, Translation of Proper Names, Van Coillie,

Reproduction.

Introduction

AbstractAmong countless issues and struggles translator have in the process of translation,
translation of proper names from a source language is an obvious one and yet easily overlooked.
It is left to translator knowledge as a prominent aspects in translation process and yet the
translators do not use the same strategies for translating.
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shadow. There are also repetitive archetypical images such as water and sea, mermaid, circle,
Mandala, snake and turtle, sea buffalo. The gem night light, azure pearl, sunlight, numbers
three and seven, garden and tree, island and stone. Another repetitive archetypical feature in
this novel is the journey. In the novel of the fairies of Liasend Maris, there are two heroes: Liana
(Yin) and Idris (Yang). Both heroes start the voyage. Both of them the various difficulties,
obstacles and arduous stages of this journey. Both heroes pass the training and seeking stages.
They become socially mature to devote themselves for their nation. Liana and Idris both get
the pearls back from Mann Mendas and rescue the sea. Mann Mendas, the sea monster is the
repetitive feature in most fictions. He is in pursuit of the azure pearls to conquer the sea. Mann
Mendas is a devil which is actually the shadow and the dark part of the unconscious character
of Idris. Idris fights to get back the pearls from Mann Mendas to eradicate his own greediness.
And he wins over Mann Mendas. In the novel of the fairies of Liasend Maris, the mermaid
supports Liana and Idris to get back the azure pearls and rescue the sea from evil. Since the
social conditions and deviations in the growth stages do not permit the emergence of a perfect
and mature love for young adults. Eibod softly points to it in the novel of the fairies of Liasend
Maris. Henceforth, there is a dim light of love archetype, Anima and Animus. Eventually,
these three significant symbols play the central role in the novel of the fairies of Liasend Maris
which all are related to water and water guard. In all fictions and myths, water symbolizes
goodness and fertility, mermaid, pearl and snake.
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birth. Anahita means clean and pure and it is the origin of all waters on the earth. There are two
images of Anahita in Tagh Bostan. This image has a pearl crown on her head in a long dress
up to her feet and a heavy costume on her shoulders decorated by strands of pearl. She holds
a jar in her hand showing her dependency to waters (Dafvar, 2006: 131). In the novel of the
fairies of; Liasend Maris, pearl has a fundamental role. Pearl is rare and unique specifically the
azure one. From the beginning, the story stars with Liana’s dream of azure pearls. Pearls are
repeatedly found in every part of the story. Di Sabra, Idris’ mother, believe that the azure pearl
is nasty and unlucky. Pearl indicates the celestial accomplishment which has not been donated.
Pearl is rare and unique (Mati,13:45-46). Based on the myth, pearl is born by thunder or the
falling of a dewfall in a shell. In all stages, it divulges the celestial actions and reactions and
a spiritual or human birth. Pearl is also indicated as eternity in Indian culture. They believe
that if pearl is put in a corpse, it will not be rotten. In Iran, from the view of sociology and
the history of religions, pearl is worth symbolizing and it is really rich. In Persian literature,
pearl symbolizes clean and pure thought because it is created by the fairy of writers. In gnostic
concept, pearl represents rising, initiation and spiritual birth. Gnostic pursuits his wish which
is the pearl of wishes. In east and specially in Iran, it is remarked as the symbol of gentility.
That is why, the crown of the kings is decorated by pearl. In revealing the dreams in east,
these features come through in it. Holistically, it is interpreted as lover or wife. Moreover, it
is rendered as the symbol of science and wealth (Chevalier and Gabran, 2008: 228-237). In
the novel of the fairies of Liasend Maris, the azure pearls are a like a treasure which is hard
to achieve. It represents “self”. Pearl hunting is actually hunting the hidden tender spirit in
Idris. The eternal pattern of pearl reminds something rare, hidden and floating in depth. It is
something which is hard to achieve. Idris goes to the sea and comes out of it. It has a multi-
dimensional situation in the sea. It is an instable situation which might have either good or bad
ending. The seven azure pearls belong to the spirit of the sea. Idris deliberately and consciously
steps to find pearls. There are seven azure pearls in all the sea. And Idris have to hunt them.
If the pearls are hunted by Mann Mendas, the sea will not be in tranquility and peace even a
moment. It reaches top completeness which has not be denoted. When the mermaid points to
the color changing into azure, it implies that Idris has spiritual transubstantiation.

Conclusion

Analyzing the archetypes existing in the novel of the fairies of Liasend Maris draws the
conclusion that from one hand, Tahereh Eibod deliberately and affected by her unconsciousness
has applied the archetypical symbols in her novel. That is why. the novel doesn’t seem artificial.
Different archetype can be found in this novel. Moreover, various archetypical situations can
be detected in this novel such as death, rebirth, demand, initiation, voyage as well as repetitive
characters like water and sea, mermaid, circle and Mandala, snake, wise man, hero and



Research Children's Literature A Study on the Archetype in the Young Adult... (g 38

water, it symbolizes water, abundancy and fertility (Dadvar, 2006:88). Snake is the god of
underground waters. Snakes protects the hidden treasures. Snakes are the god of water (the
same:92). In the novel of the fairies of Liasend Maris, Tahereh Eibod has chosen a giant and
fantastic snake for guarding the azure pearls to embellish the mysterious meaning of the story.
Eibod overstates the body of the snake and its longevity and believes that snake has wonderful
powers. Additionally, she assumes that snake is the only creature which is able to guard the
pearls. So, no one can touch them. In the novel of the fairies of the Liasend Maris, snake has
been analogized to exactly water and the image of water has been indicated and it has been
similar to the river flowing into the sea. Perhaps, the choice of snake as the guard of pearls
is referred to the archetype of Uroburus. Uroburus denotes the eternal life cycle. Other devil
snakes are found in this novel. For example; the dangerous black snake that Idris fights with
him in the seventh gate and kills it. In Arian culture, snake is regarded as one of those creatures
related to winter and symbolizes death and destruction like the cold season. In the Vidivdat of
Avesta, it is said that:” for the sake of the magic devil in Iranvij, long cold winters and snake
made ten terribly cold months”. In ancient Egypt. snake has been assumed as the destructor of
the sun (the same: 160-161).

Death

Death is identified as one of the reflections existing in the mass unconsciousness. “Young
and other psychoanalysts believe that death is like falling into the mass unconsciousness and
the individual self-awareness is faded in the dark and the final mental point of the universe is
reached”(Yavari, 1995:154), the Angarah devil is the devil of the devils. Devil creates death
(Dadvar, 2006:32). Hence, death is interpreted as leaving unconsciousness and falling into
the mass unconscious levels. The sea buffalo which comes to help Idris is killed in a fight with
Mann Merdas. It is regarded as a secondary archetype. In ancient Iran and Mithraism myths,
the blood of buffalo itself subjects to the emergence of creatures (the same:62). All fairies and
sea creatures mourn for the death of the sea buffalo. They make a circle around the buffalo.
This circle symbolizes the same magic circle or Mandala (Fordham, 1974:118). Mandala is
appeared because of the spirit anxiety, whereas spirit gets homogenous by stepping into this
circle. Idris, Liana, Mahban and Sindbad are in the circle and the circle of the sea creatures to
appease the anxious spirit.

Pearl

Pearl is the lunar symbol of water and woman. Pearl has been made from waters or moon
in a shell. It represents creative womanhood. Lastly, symbols of birth and generation is the
similarity between pearl and fetus. It also shows the symbol of giving birth. These three
symbols bring about the magical properties of [pearl including healing, gynecology and giving
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Buddha and Indians (Hal, 2001:164). In the novels of the fairies of Liasend Maris, buffalo
supports Idris and helps him. In this novel, the buffalo obeys the mermaid. The mermaid tries
to rescue the spirit of the sea from being destroyed by Mann Mendas. Finally, the buffalo is
sacrificed.

Turtle

Turtles, either male or female, have been symbolized in the myths. Its curvature part of
its back is like sky and is related to dome. The flat part of its back is like the earth. They are
called” Yang and Yin”, respectively. The longevity of turtle represents eternity, strength and
long life. In ancient China, turtle passes the divination trend and this is done by approaching
fire to the flat part of the turtle and interpreting the cracks. Since turtle is knowledgeable and
efficient, it is always with families and counted as a family member. Most African families
have one. Whenever the father of the family is away, the first part of the food is given to it
(Chevalier and Gabran, 1999:2-7). Idris is lost in the Mangrove forest. He tries to find a way
to escape. He finds a big stone on the ground of the forest. Then, he realizes that it is a turtle.
Idris talks about his being prison in the forest. The turtle moves and shows the exist way to
Idris. In this novel, the turtle is knowledgeable and it knows his surrounding

Snake

Young thinks that our ancestors didn’t know snake and it was strange and dangerous for
them (Shayganfar, 2006:138). Young believes that even if a person says that he has never
seen the image of snake and he hasn’t heard its description, he might see snake in his dreams
(Bilsker,2012:71). Monique De Burkor writes about snake:” Snakes is one of the most
common exemplary images of the imagination and origin of life. This creature has been either
worshiped or aggrandized. It causes horror and hatred. Since it mysteriously emerges and
suddenly vanishes, it has become a subject for making fiction and stories. In consequence.
snake has been assumed as a creature superior than human which is helped by the dead
ancestors and spirits. Snake has been also illustrated as a monstrous dragon or a fantastic sea
creature (Shayganfar, 2005: 139). Snake is also identified as one of the repetitive archetypical
images. In this novel, snake has a key role. The azure pearls must be put into the snake’s
mouth so that Mass Mendas is destroyed and the sea is rescued. Here, snake is as the guard of
the moral and materialistic treasure. The azure pearls are materialistically precious. But, the
sea and sea creatures are the most valuable treasure of all. According to folklore, wherever
there is snake, there must be treasure. Snake guards the treasure hidden deep in the soil. In
the novel of the fairies of Liasend Maris, Eibod has symbolically observed the snake. Her
snake, somehow, guards the azure pearls which rescues sea and sea creatures. Snake has been
represented as a healing symbol. Snakes divulges the power of life. if snakes are shown as
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emotions, ambiguous behaviors and moods., prophetic revelation, irrational sensitivities, feelings
to nature and relations with unconsciousness (Young,270:2013). In the novel of the fairies of
Liasend Maris, Idris is a young adult who has reached the emotional maturity. Hence. he is dealt
with inter-personal problems. In this novel, the climax of his female tendencies is when stares at
the deep eyes of the buffalo under in the moonlight and remembers Mahban. When the buffalo is
dying, Idris cries. There is a woman inside every man. And I call this the female element (Young,
33:2013). Idris controls his emotions and feelings and manages his excitements. Abraham Mezlo
categorizes love as the love originating from the lack of feeling and the love coming from the
existence. The love of Idris to Mahban is a sophisticated one and it reaches him to sort of gnostic
revelation. His love is not an arrogant and proud one.

Cave

Caves are made by human being and they have been built in rocks. Somehow. they are
like holes created in the consciousness when the concentration power exceeds beyond its limit.
They subject imaginations to be made in their own desirable shape. On the other hand, Caves
can be symbol of earth mother’s uterus, i.e, the place of metamorphosis and rebirth. Cave is
the eternal patter of mother’s uterus which has been observed in most of myths (Chevalier and
Gabran, 1999:332). Idris and Liana, the two heroes of the story, pass through the corridor
which reaches Liana from cave to sea and Idris. According to Mircha Eliade, the devotion
ceremony is begun by passing obstacles existing in the cave or trench. Mircha Eliade renders
it as returning to the uterus (the same:334). Dungeon is a darker and deeper cave which is
located behind a hole without any direct entrance to the outside (the same:334). Cave which
is dark, mysterious and circular symbolizes the unconsciousness territory and the unknown
world of the inside. The opened mouth of the cave is the same devouring monster which gulps
the young one in the rite of initiating and brings the powerful one back to the tribe and life.
The psychology of Young identifies accomplishment and completeness as one of the most
fundamental and structural features of spirit. Leaving the childish features is considered as
a presumption of self-development and independency (Bavari, 1995:132). Cave reflects the
hidden life which separates birth from abdomen apart from the rituals of maturity. In near
east, cave is like uterus which symbolizes habitat and rebirth. In the tradition of far east, cave
represents the place of birth and initiation. Also. it is the image of center and heart. Cave is
the symbol of a place in which human becomes aware and becomes mature (Chevalier and
Gabran, 1999:335-334). In spite of all dangers in the cave, Liana steps into and gets mature.
Then, she passes all various exams in the cave and she finally experiences rebirth.

Buffalo

The Indian aqueous buffalo, Yama, is known as the ruler and the judge of the dead in
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into an eminent member of his society. The last gate or the seventh gate is to fight with the
perilous black snake.

Stone

Crystals might be suitable to symbolize “self” for the sake their clearance. It seems as if
these stones conceal an alive secret in them and enchant humans. Primitively, human has been
collecting stones and he has believed that some stones contain life power with all its mysteries.
May be the rite of putting stone on grave yard symbolizes that something eternal remains
from the dead one (Young, 2013:314). Furthermore, he assumes that establishing stone
constructions to commemorate great and sophisticated men is originated from this symbolic
concept. Kabeh is the most sacred cathedral of Muslims and Muslims have the desire to
pilgrimage Hajarolasvad, the black stone (Young, 2012 :315). Stone is another archetypical
symbol in the novel of the fairies of Liasend Maris. Liana, Idris’ sister is trapped in the well.
She tries out there and finds a big stone and discovers her way to the sea. Is not this situation
like the same happened for the Kahf companions because they move a stone from a cave, in
which they had been sleeping for some long years? Among all the stories in Quran, Young
particularly heeds this story.

Chest

The symbolism of chest relies on two factors: 1- chest is holds both the moral and
materialistic treasure.2- Opening the chest means clarification and discovering. The treasure
of tradition is something put into the chest. It reveals the mysteries and a means of connecting
to skies. Unwrapping the basket in which the baby Moses was there is actually the symbol of
celestial emergence and annunciation of a new era. In contrast, the illegal opening of a chest
is perilous. In the novel of the fairies of Liasend Maris, chest has a significant role. On this
old chest, the image of a mermaid and Sindbad Bahri has been painted. This chest is actually
the dowry of Di Sabra, Liana’s mother and Idris. When Liana opens illegally the chest, the
danger starts. Water fills the basement. Throwing the old chest, which takes Liana, Mahban
and Sindbad to the sea, might illustrates the archetype of throwing the basket carrying Moses.
the prophet, into Nile river.

love

Another archetypical feature of Young is “love”. The meaning of love is in the mind of every
single human from the birth. This love can be anything. Love to a superior creature, love to a
human or other creatures. From archetypical point of view, love strengthen the human existence,
and it organizes body, spirit, self-consciousness and self- unconsciousness (Serano, 1998:114).
The female element reflects all the mental female tendencies in the spirit of a man such as
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The Archetype of the Hero’s Journey in the Novel of the Fairies of Liasend Maris

It seems that there are two heroes in the novel of the fairies of Liasend Maris, one is
female (Liana) and the other is male (Idris). Although both heroes are aware of the troubles,
they separately start their journey. Their journey is dealt with the archetypical situations and
conditions. During their journey, the wise man accompanies them and guides them. Captain
Siraf guides Idris and Sindbad guides Liana. Sindbad’s experience is long and heartbreaking.
Within the story, we get to know that Sindbad used to live in a beach house and he might have
been the one who first found the azure pearls. Captain Siraf spells Idris and Liana is spelled
by Sajvan who is an experienced sailor. When the fairy asks Idris a cradle for her new born
baby, she has invited her to start the journey. But, Idris is worried and unwilling to start this
vulnerable journey. In the first stage, Idris refuses the journey and avoids this vulnerable
journey. However, he is worried. Captain Siraf, who has kept a cradle in his cabin, gives to
Idris and motivates him to go to the sea. Captain Siraf asks Idris not to be afraid because the
fairies look after the one who takes cradle for their babies and his life will be prospered. Idris
is lost in the sea. Captain Siraf’s ship is lost and he passes the first gate. The mermaid guides
him to Mangrove forest. Then, he enters a special world in which he is faced with various
foes, challenges, companions and a huge mass of Mangrove trees. Using tree and its symbolic
values in fairy tales have been commonly expanded and specifically found in the novel of the
fairies of Liasend Maris. Holistically, it implies a mythological and mysterious approach of
archetypes. Idris is conquered by the sea ghost or Mann Mendas. After he reaches the deepest
cave and passes difficult exams., he enters the second gate. He steps into a long corridor which
is interpreted as uterus. Then, he arrives the land. Idris leaves the sea. Due to the stages of
the hero’s journey, leaving the sea means rebirth. Idris is born from sea as the mother of the
whole universe and the great uterus. Due to the stages of the hero’s journey, coming out of sea
is rendered as rebirth. Idris’ entering into the island and eating the figs is symbolically inferred
as his joining to the ritual of initiation. Eating such fruits is translated as reaching to eternity
and supreme recognition. Idris is as a hero seeker who starts a long and dangerous journey. He
puts himself into danger to save sea from drought and sufferance. Idris passes through these
seven arduous gates. After he reaches the initiation, he is exposed to difficult challenges and
exams. The grasses of the island are strangely twisted around the legs of Idris. The buffalo
comes from the sea to the island and grazes those grasses and releases him. Idris passes the
training stage and tolerates a series of torturing and grueling duties to pass the insipience and
idiotism stage and achieves the mental and social maturity. Mann Mendas kills the buffalo and
steals he gems of night lights. For several times, Mann Mendas tries to get the azure pearls
from Idris. This time, Idris defeats Mann Mendas. He wants to scarify himself in order to
rescue his nation from the cruelty, drought and sufferance of Mann Mendas. Idris is changed
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7. This mass corruption makes evil and wakes Mann Mendas up.
Shadow is mostly affected by mass corruption more than the unconscious character. That
is, when the human is alone, he feels relatively peace, but just he finds others, he starts
doing violent and evil acts, he is afraid that he will be called stupid if he doesn’t join them
(Young, 2013:257-258)

8.1t depends on us of he becomes either our friend or foe (the same:263)
In the novel of the fairies of Liasend Maris., Idris is the shadow of the foe because Idris gets
experienced and mature in his journey and prefers the benefit of his land to his own. Idris
tries to amend his mistakes. Thus, Mann Mendas stands against him and wins over him.

Hero’s Journey

In his book, one thousand faces, Joseph Campbell presents a pattern for the hero’s journey
and he illustrates a mythological adventurous journey. Initially, the hero abandons his life
and starts his journey to the territory of supernatural wonders. Over there, he is exposed to an
extraordinary power. Christopher Wulger overgeneralizes the stages of the hero’s journey to
twelve gates which he has got the prototype from Campbell’s outlook. Based on his pattern,
the hero receives the invitation to this adventure in this world. He is not tempted at the
beginning of the journey and refuses in some cases. On the other hand, he is accompanied
with the wise man. The hero steps into a new world in which his faced with enemies and
different challenges. After he goes to the deepest cave, he enters the second gate and passes
through many challenges. In this stage, which is the ninth stage of Wulger, the hero gets his
prize and he is traced in his way back to the real world. Then, the hero passes the third gate
and experiences type of reviving. In the last stage which is the return one, he becomes very
experienced (Wulger 2009:49). One of the repetitive archetype patterns is the hero’s journey in
the novel of the fairies of Liasend Maris. However, it seems that the journey stages of Idris and
Liana are mostly coped with those of Christopher Wulgar. The journey is arduous and hard.
They pass through many difficulties to save someone or something. Indeed, there is kind of
devotion in the hero’s journey. Idris journeys to find azure pearls and save the sea. He tries to
find pearls so as to save the dear sea from the sea monster, Mann Mendas and helps all the sea
creatures. Campbell divides the first part of the journey, departure, into five parts.1- inviting
to start the journey; 2- refusing the journey:3- invisible blessings; 4-crossing the first gates;5-
the stomach of whale. The hero steps into the challenge path, and the challenges get harder
and harder in each stage of it. This stage includes six steps: 1- the challenge road 2-visiting the
goddess 3- woman as tempter 4- joining to father 5- goodness 6- final blessing. The third stage
is return which brings about difficulties for the hero. This stage includes six parts: 1- refusing
to return 2- magical escape 3- saving by outside 4- passing the crossing gate 5- the lord of the
two worlds 6- free in life.
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Sea

Sea symbolizes the dynamism of life. Everything is removed from the sea and comes back
to it. Sea is actually the place of birth, transubstantiation, death and rebirth. It is a multi-sided
situation illustrating hesitation ending to a good or bad decision. From this point, sea is both
the image of life and death (Chevalier and Gabran, 1999/2: 216). Sea is the mother of the
whole existence. It is the secrete of boundlessness and spirituality, unconsciousness., the secret
of spiritual endless, eternity and the extension of unconsciousness (El Gorin et al., 1994:
175). Some of the exemplary features of sea include mother, water, rain, earth, mountain,
etc. It illustrates anything with the sense of devotion. In holy Quran, God says that water
is the element of existence (Anbia verse:30). In Iranian myths, water is remarked as one of
the female veneration symbols. In the archetype meaning, voyage is the symbol of rebirth.
In this voyage, the coal fairy which has been only an image on the chest of the Di Sabra is
revived. Moreover, Sindbad is revived. Idris calls sea as a female one or stepped sister in his

unconsciousness.

Shadow
Young believes the presence of shadows is an ethical problem and challenges the character

integrity. Shadow is usually the same gender as the person. Shadow is actually our ominous
action which can be found on the other side of the wall. Mann Mendas is the ominous action
of Idris character. Mann Mendas is the dark part of the character in the unconsciousness of
Idris. In fact, shadow is Mann Mendas. Shadow makes Idris destroy the sea treasures and
creatures and reservoirs to some extent. If Idris wants to win Mann Mendas, he should fight
against his greediness and defeat his shadow. Idris abandons his temptations and boastfulness
and challenges himself. Mann Mendas is the sea monster and the repetitive character of many
fictions. He has extraordinary abilities.in myths and fictions, we always come across with the
ones who want to eradicate sea and water. In ancient Iran, Apush or the drought demon is the
same as Mann Mendas. There are symbols in the novel of the fairies of Liasend Maris that
demonstrate Mann Mendas is the shadow of Idris.
1. Idris gets greedy when he first finds the unique azure pearl and he goes hunting to find more

azure pearls.

According to Young, shadow is the ethical and moral problem that challenges every one.

The shadow of every one is usually the same gender as his (Bilsker, 2012: 64)
. When he hunts the second and third pearl., all the fairies and sea creatures realize that.
. the ominous shadow of death sheds the sea, the alarms and threat is heard by storm.
. The dead Hashineh fish fills the Idris’ yard.
. Idris decides to hunt more azure pearls.

AN L AW

. Di Sabra and Liana are in pursuit of azure pearls
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and find a new hope. The heroes of the story have to reach themselves to snakes’ island and
throw the pearls into the mouth of an extraordinary snake to establish peace. Only humans
can step into the island by their resolution and willingness and eliminate the anarchy of their
surroundings, whereas the fairies cannot step into the island.

Well

In all traditions, well has a sacred condition; because it is constituted by three cosmic
components: sky, earth, and underground and it holds the three main elements including
water, soil and wind. Well symbolizes secret, coverage a specifically truth. We know that the
truth will be revealed. The truth is at the bottom of the well. Well represents both awareness
and humanism (the same: 484-485). In some parts of the novel, it is found out that a pearl has
been fallen into the bottom of the well and Liana doesn’t know this truth, while the coal fairy
knows that there are a shell and azure pearl inside the well. Although the well is at the depth of
the earth, it is served as the freedom ladder reaching Liana to the sea where she will be rebirth.

Bulb

Bulb or soap bubble symbolizes a free, short lasting creature which is suddenly popped
out (the same:2). Blowing and spitting on any object brings about a magic end and Jesus used
it for any blind one (Young,2013:114). When the woman blows into the man’s nose through
something looking like a beak and revives him, it is indicated that her temptation is related
to the manly creative element. Blowing mainly shows reviving rather implying the carnality
(Young, 206: 2013), Idris gets suffocated each time he visits the mermaid and the mermaid
revives him by blowing onto his face. The same happens for Liana. The coal fairy blows onto
Liana’s face because Liana should find the azure pearls at the bottom of the sea.

Self

According to Young, self establishes and organizes character and it is an archetype. The
self of archetype is regarded as the mass unconsciousness. It emerges as circular, quadripartite,
Mandala, etc. (Jones et al., 1987: 467). In dreams. self is something hard to achieve. In this
case, it looks as a jewelry specially gem or pearl, flower, shining bullet or bowl. Child is the
secret and the common allegory of “self” (Fordham, 1974:117-118). In the novel of the fairies
of Liasend Maris, “self” is appeared in different features. From one hand. it emerges like pearl
which is an unachievable treasure. From another hand, it appears as a baby like the childhood
of Idris, Liana and Sindbad.
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understands when Idris tries to give bread to the Flosodorias. The wise old man (the savior,
master) represents knowledge, contemplation, wisdom, intelligence, symbol of ethics, good
will to help other, altruist. He tests others and gift them accordingly. Captain Siraf is an
authorized and experienced man. He helps Idris and gives him the cradle he used to keep in
the ship lane inside a chest and sends Idris to the sea. When the deckhands scare Idris and
everyone is worried for him, Captain Siraf sympathizes Idris and encourages him to go to
the sea. In the novel of the fairies of Liasend Maris, the wise old men are captain Siraf and
Sindbad Bahri. From one hand, they are the representative of knowledge, insight, wisdom
and intelligence. From another hand, they are decisive to help others. Sindbad Bahri appears
when Liana, one of the propagandists, is in a helpless situation and only an advice can help
her relieve. Sindbad, as the wise man, accompanies Liana in this voyage. Sindbad Babhri is
like an image on the chest of Di Sabra. He has been in pursuit of the azure pearl for long and
has been trapped by Mann Merdas for many times. Sindbad direct the chest carrying Liana
and moon guard because it has lost its way for the sake of storm and waves. Sindbad takes the
stone from the muddy wall of the well. Sindbad is a merchant who makes the ship steering
wheel for the first time.

Adse

Among Egyptians, adse is used to make communication with the celectial spirits and open
the mouth. For them, adse is a tool used to shape life and it is the same as surgery acts by
sergeant (Chevalier and Gabran, 1999: 385). In the novel of the fairies of Liasend Maris.,
adse has been applied as its symbolic meaning. Idris uses adse as he faces Mann Mendas and
Mann Mendas escapes because he is afraid of iron and adse. In folklore, a pin is attached to
the cloth of a new born to make the fairy of elf escape. Idris also takes his adse with himself
when captain Siraf encourages him to give the cradle to the mermaid.

Island

The only possible way to step into island is by sailing or flight. This, it symbolizes the
primary spiritual center. Island is like a small world; it is actually the perfect image of the
cosmos. The connotation of island is related to temple. Symbolically, island is a place of
choice, knowledge and peace which is situated in the center of ignorance, and anarchy of
the world. Island remained shelter. Island is a place in which awareness and willingness are
integrated together so as to stand against the invasion of unconsciousness. (the same:427-424).
Idris is faced with invisible blessing. The buffalo comes to help him and release him from the
astonishing grasses of the island twisted around his feet. Idris eats the fruit of the island trees
and shelters there. Liana, Mahban and Sindbad all shelter in the island to stay safe from the
storm. They also run into Idris in the island. They get united together against Mann Mendas
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near the caves. in the chimneys., nearby violent rivers or at the bank of streams (Chevalier and
Gabran, 2009:221).

The Relationship between Fairy and Water

Since fairy is regarded as “the goddess of fertilization and abundancy”. she is related
to rainfall and waters and she can bring a good year and good crops (Sarkarati, 2006:14).
“Fairies come out of the sea and fights against the holy fire, ‘Borzin fire’. Another fairy who
is associated with water is called ‘Mush Par ‘or “Mush Parik’ that has been used only once in
Avesta” (Sarkarati, 2006:17).

1-The motif of mermaid in the novel of the fairies of Liasend Maris can be transformation
of Anahita who is the goddess of fertility and the goddess of water in ancient Iran. There
are many temples which named Anahita. The goddess of water had been worshiped in those
temples and farmers scarified for this goddess in years with no rain or the least rain. Farmers
begged her a rainfall and fruitful year. In ancient Iran, Anahita has been the guard of the
waters. The mermaid protects the water and sea to some extent. Even the mermaid painted on
the chest would like to go back to the sea where she belongs.

2-In the novel of the fairies of Liasend Maris, the mermaid has special insight and
awareness. The only difference between this fairy with other fictions is that the fairy does not
want to defraud and trap Idris in this story. Even more, the fairies don’t plan to seductively
keep the hero under water. Surprisingly, the hero will always love the mermaid. In this story.,
the fairy asks the hero to help her save the sea creatures.

In the novel of the fairies of Liasend Maris, the mermaid is kind. She sometimes sings
and cohabits with humans and divers. The fairy painted on the chest lullabies for Liana who
is worried for Idris after he went to the sea and she appeases her like a sympathetic mother.

Old Man

Old man, wise has different implications in mysticism, literature and myths, reflects
exemplary features or eternal instances of wisdom, salvation, support, self-confidence.,
resolution, help, etc. According to Young, an old man emerges in stories when wisdom,
rational advice, serious decision is essential. Also, in cases the hero is in a devastated situation
and finds no way but death. This exemplary feature fills the lack of the devastated one and
helps him to get rid of this dilemma (Shayganfar, 2005:148-151). The necessary knowledge
is turned out as an imaginary feature to compensate this deficit; it means it appears as a
supportive clever old man (Hoseini, 2009: no:11). The wise man, as a teacher, is one of the
repetitive characters found in the novel of the fairies of Liasend Maris. Captain Siraf as an
experienced man who knows Idris completely. When Idris takes the pieces of woods to make
cradle, captain Siraf realizes the story and the mermaids request from Idris. The old man
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no dream hole to reach awareness and the reality of the forest. The holistic definition of tree
denotes to the existence of the universe. Paradise has been a land on a garden in which Adam
had been planting. In ancient Rome, garden reminds the lost paradise. Garden invites human
to refinish his initial existence nature. The yard of mosques and the yard of the Muslims’
houses include a pond at the center to illustrate the paradise garden. Garden represents the
human power. It always demonstrates the superiority of human power over the tamed and
semi- tamed nature (Chevalier and Gabran, 1999:43-41). Idris goes around Mangrove forest
as if she goes around his lost paradise. Eventually, he could step into the safe and secure
Mangrove forest with the help of the mermaid. The tree connects three levels of the world to
one another.: it joins the earth to its roots in the depth, while the roots go deeper and deeper.
It connects the earth surface to its pedicel and lower branches. It links the heights to the upper
branches and its tip to the sky light (Chevalier and Gabran, 1999:188). Buddha reached to
light under the Buzi tree which is the cosmos tree or the tree of life. In the initial iconography.
this graph has been the symbol of Buddha (the same:190-192). After visiting the garden in the
island, Idris eats the fruit of that garden. Also, in the novel of the fairies of the Liasend Maris.
forest is resembled to a dome. Dome covers the ceiling of holy places and it absorbs the holy
and spiritual forces.

Fairy

Bartolome considers paraka in comparison with the ancient Indiab word of parakiya
and translates it as a strange woman (Safari, 2004: 161). However, Gari assumes parika a
combination of the preposition (pari) the Avesta form of (pairi) meaning surrounding and
the ika as suffix which is origionally pairika. Thus, it means surrounder. Later its meaning
extended to magician (Sarkarati, 2006:4-5)

Fairy in Avesta

Fairy has been always identified as an ugly one in literature.in Avesta, the name of some
fairies have been separately mentioned. They are daemons and the most wicked ones who
deceive the courageous ones all around the world. In Pahlavi scripts, fairies are categorized
as devil ones with magic power (Sarkarati, 2006:1). Fairy owns glamor, the extraordinary
power of spirit and cunning delicacies of imagination. Fairy can transform its shape. Fairy
can make dreams come true in an instance. Initially, fairy was assumed as a female who was
a messenger from other world (Chevalier and Gabran, 1999:218). They might be the goddess
of the women protecting the farms (Chevalier and Gabran, 1999:220). The hierarchy of fairies
goes back to earth mother. However, they were taken from the earth surface into its depth
within a historical occurrence in which the fairies become the spirit of waters and plants in the
moonlight; fairies usually emerge on the mountains, fosses, floods, into the depth of forests.,
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around himself and lost in the sea (the same:400). There is usually sort of tranquility and peace
in three. This number is represented as “ the great mother” in the symbols of cultures (Kavir,
2000:30). In the novel of the fairies of Liasend Maris, there is sort of perfectionism and peace
for the sea, sea creatures and the residents by the sea. Number seven is very abundant in the
holy texts and the fairy tales. Seven; the strongest in symbolic numbers- the integration of
three and four, the completion of the cycle, absolute discipline.

Fig Tree

Like olive tree and vine tree, the fig tree is one of the trees symbolizing blessing and
abundancy. In ancient Egypt, fig tree symbolizes initiation to religion. The Egyptian priests ate
figs. Inrites, it is related to fertilization. In many of the magic rites, larch trees are important in
symbolization. Fig symbolizes eternity and superior recognition. Fig tree is the favorite tree of
Buddha. According to the Indians’ belief, Buddha was 36 years old once he was sitting under
the fig tree and reached the truth and this tree was later called the knowledge tree (Chevalier
and Gabran, 1999: 260- 261).

Idris ate the fig which is a larch tree and definitely entered the initiation rite. Hence, he
got ready to be mature. The child entering to the maturity is announced by a ceremony called
initiation. It seemed that fig and the fig tree symbolizes eternity and superior understanding in
the novel of the fairies of Liasend Maris. When Liana steps into the island, she sits under the
fig trees and takes some rest.

Wind

Like Quran, Zabur- the holy book- identifies wind as the celestial messenger and equal to
angels. In china, wind is the divination tool on liquids. The future can be predicted through
detecting the lines made by air flow over water or melted metal. Winds are signs like angels
and they are messengers. Winds divulge the blessings. Whenever they want, they convey their
emotions and tender sweetness via extreme wrath of storm. When the storm is approaching,
the soul movement can be recognized. In one religious experience, God might appear in a soft
whisper of wind or in a loud roar of storm. (Chevalier and Gabran, 1999, vole 1:10-6). In the
novel of the fairies of Liasend Maris, whenever Mann Merdas emerges, wind and storm start

moving like a sign to announce the important upcoming evidences.

Garden and Garden

Tree signifies the basis of existence and the connection between earth and sky (Purkhaleghi
Chatrudi, 2002: 11). As tree grows from the earth and moves toward sky, it represents the
trend of human to awareness (Chevalier and Gabran,1999:188). In the novel of the fairies
of Liasend Maris. It is initially impossible to enter Mangrove forest under the sea. There is
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Seven

The Egyptians believed that this number symbolizes eternity. It seems that this number is
the most complete and the sacred one. This number has been repeated seven times in Quran: he
is the one who has created everything for you on the earth, then, he made sky and made seven
skies (Baghareh, 29). Number seven is considered as a holy one in myths. The symbol of
cosmos is seven with seven plants. The seven cities of love are also included. There are seven
main gods in Greek mythology. Seven metals are used in Arcanum. Number seven indicates
the integration of earth and sky; because number seven is the sum of number four (earth)
which is the code of womanhood and number three (sky) which is the code of manhood. In
the novel off the fairies of Liasend Maris, number seven has been repeated seven times. The
story is founded on seven. Seven pearls should be found and they should be thrown into the
mouth of a giant snake to save the sea. Sindbad Bahri talks about his troubles from the seven
voyages for Liana. Furthermore, Idris passes through seven perilous steps: 1-Idris is lost in
the sea and loses the sip of captain Siraf; 2- Idris is trapped by the sea ghost or Mann Mendas;
3-Idris passes through a long passage;4- the grasses of the island are strangely twisted around
the feet of Idris; 5- Mann Mendas kills the buffalo and steals the gem of the night lights; 6-
Mann Mendas goes to Idris to get the pearls for several times; 7- the seventh step is the fight
between Idris and the black dangerous snake. Mann Mendas appears in the events of the story
in seven stages. The heroes of the story are faced with Mann Mendas seven times and they
fight and stand against him seven times: 1-The ghost which gets closer, Idris sees his hairy
body he sees him and his face which looked like cow with hands which had four fingers. It was
him Man Mendas! (Eibod, 2011: 78). 2- the hairy body of Mann Mendas emerged in front of
his eyes. It seemed as if fire was flaming from the eyes of Mann Mendas. He said: ¢ Pearl!”
(The same: 164); 3- Liana was petrified. And she said in fears: "Mann Mendas! He is definitely
Mann Mendas!” Suddenly, a ghost comes out of the water...Amid the wind, storms and the
screams of Liana and Mahban, a sound was heard;” the azure pearl!” Sindbad shouted:” he is
the sea ghost! I know him. He is dangerous.” (the same :209); 4-The buffalo flounces. Idris
though that he is afraid of storm. He wanted to make him calm when he saw the hairy legs
of human like ones under water. They were as big the buffalo’s legs, he was sacred. His legs
moved and Idris saw that he has hoof instead of sole and fingers... Mann Mendas roared... (the
same: 256); 5- suddenly, his head comes out of water. Idris trembled. Man Mendas was in the
center of the whirlpool (the same:341); 6- Mann Mendas was a horrible monster. He felt that
he is afraid of the sound of iron and metal. He took the copper pot and raised his hand and hit
on it strongly.... (the same:349); 7-Mann Mendas came up with bloody eyes... Mann Mendas
roared:” the azure pearls!”... Mann Mendas stretched his hand forward and his finger touched
Liana’s body... The sea was disturbed. Mann Mendas put his hands on his head and went
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and deep things like pot, cooking dishes, uterus and whatever resembles to it (Chevalier and
Gabarn, 1999:25). In the novel of the fairies of Liasend Maris, pot is an instrument which is
the symbol of an archetype. It has wonderful features. Pot is practiced as a repetitive motif in
this story. The mermaid gives the pot to Idris. The copper pot is an instrument used to get to
know the captain Siraf’s ship and Liana comes to help Idris. Pot is a delight for Idris and he
tries to protects it. The propagandists tap on the pot to detach from Mann Mendas because he
is afraid of the sound of iron.

The Symbol of Numbers

Numbers are significant in fairy tales. “The psychoanalysts believe that even numbers are
female and the odd ones are male” (Poli> 1992: 278). Numbers have been used repeatedly
in Quran. He who created the skies and earth within 6 days (7/Hud, 54/Araf, 3/Yunos, 4/
Sajdeh). In these stories, numbers are not only used to measure the qualities, but also they
are a compressed collections of specifications holding particular forces from nature. These
numbers are significantly applied as mysterious numbers such as “three”, “four” and “seven”.
In texts related to fairy tales and mythological narrations, these symbols denote archetypes.
In the stories and fictions of children, numbers have been symbolically used and perform
a significant role in the development of stories. Numbers have been commonly used in the
fictions of three brother, three baby elephants, snow ball and seven dwarfs and shutting seven
gates. Numbers are the most wonderful invention of human being. Number one to twelve
indicate a special feature of character. Psychoanalysts regard even numbers as female and the
odd ones as male. Numbers are counted as te exemplary features of Young (Hosseini, 2008:
no: 11). Mann Mendas has only four fingers in the novel of the fairies of Liasend Maris.

Three

Number “three” is the power of creator and evolver of the existence. Three, is the whole
number’ because it includes the beginning, middle and end. Its power is comprehensive. It
holds sky, earth and waters. Three as a celestial number is reviving. In addition, it is the
equilibrium central point. In the psychology of Young, three is a sacred, active and holy
number. From the view point of Young, number three is the representative of a dark and
unconscious side of the spirit which is evolved and becomes perfect by the integration of the
individual’s unconsciousness and consciousness. It occurs by dint of revolution in the structure
of the spirit and the person reaches individualism. Three is a male number symbolizing
spiritual awareness and unity (Young, 1997: 130-131). In the novel off the fairies of Liasend
Maris, number three has been repeated several times. When Idris hunts the third azure pearl,
Mann Mendas or the sea ghost is emerged. This confirms the significance and symbolization
of number three.
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story. The story of this novel takes place in Siraf port which is one of the ancient developed
ports in Iran. The old pearl divers who went under water without any equipment reported the
presence of a woman hugging a baby under water. Sometimes., this woman asks the divers
to bring a cradle for her baby. If the diver does so, the woman will make a bubble around
him in case he has no breath to survive. The woman will give him a big pearl. If a sea man
communicates with a diver, his fishing will become better. The down part of the mermaids
looked like a fish, while their upper part was like a young woman. They were gorgeous and
charming with long black hair. They reposed from sunset to sunshine on the beach and they
sometimes sang. In most of the stories about mermaids. they are introduced as kind creatures
that get along with humans specially seamen and divers. Tahereh Eibod has perfectly used this
fiction in her novel. The mermaid is similar to the one in this fiction. 1) the mermaid of the
story wants Idris to bring a cradle for her baby, 2) She has extraordinary abilities. She blows to
the face of Idris and makes a bubble around his head and makes it possible for him to breathe
under water, 3) She makes Idris gets a head in fishing, 4) She sings and says lullabies for
Liana. All throughout the novel, the coal fairy is the voyage guide for Liana. The othe fiction
that Tahereh Eibod has taken advantage from in her novel is the sea father. in this fiction, the
whole body of the sea father has been covered in black will. When it gets dark at sunset, he
comes out of these water and he takes any one he sees by the sea. His legs and hands are like
the human ones, but his fingers are small. His face looks like buffalo and his body is several
times bigger than a real buffalo. His face is much like the sea father. He is afraid of ax and
adse. Just he sees them or hears the sound of two pieces of irons striking each other, he leaves
there. Mann Mendas in the novel of fairies of Liasend Maris is much similar to the sea father.
Mann Mendas is hairy and his face is like a cow. He is terribly afraid of ax or the striking
sound of two pieces of irons and escapes from that place. Another fiction that Tahereh Eibod
has taken advantage of is the fiction of cow fish and the gem of the night lights. In the fiction
of the southern, it is retold that the cow fish went out to graze at night. To see his surrounding,
he puts two shining gems in his nasal cavities and started grazing. In the fairies of Liasend
Maris novel, the buffalo is very similar to the cow fish. The buffalo also comes out of the sea
to the land for grazing and throws that shining gem from his nose onto the grasses. Also, when
he wants to come back into the depth of the sea, he deeply breathes and draws up those two
gems and takes them into the sea.

Deliberating and Reviewing the Archetypes in the Novel

The Combat Instruments
Many of the things provoking the sense of sacrifice and reverence can be considered as
the symbols of mother; such as university, city, country, sky, earth, forest, sea and, etc
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They are called “ancient implications’, “eternal patterns’, primitive imaginations” or “exemplary
features” and so on (Young, 2014;27). The concept of mass unconsciousness and its related
concept, archetype is important from two aspects in the psychology of Young including its
role in the evolution and growth of character and recovering its motifs in artistic creations
and profound dreams (Yavari, 1995:10). Due to Young, each artistic creation and majestic
word is traced from mass unconsciousness. Hence, the fictional features are raised from this
boundless sea (Yavari, 1995:42). Myth is the dramatic emergence and the foundation of the
deepest instincts of human in his primary awareness to his surroundings. In another word,
archetype is the content of the mass unconsciousness. The exemplary features are indicated in
dreams, delusions, daydreaming, art and literature. Exemplary features control and detect us
(Shamsia:227). Young assumes that symbols are the visible side of the invisible archetypes.
Also, deep dreams and artistic and literary creations epitomize them (Yavari, 1995:42). Myths,
dreams, rites, depressant signs, the spirit affliction and artistic works include many archetypes.
That is why, Young et al., and his followers have done several research on archetype and its
reflections in myths and dreams. Young called them mask, shadow, anima, animus, wise
man, mother earth and his own. From some aspects, feature is similar to platonic instances
because the typical feature, like the platonic instances, is prior to any conscious experience. The
archetype is actually an instinct tendency (2013: 96). Among symbols, the ones looking like
human, animal and superior than human, are rich in meaning. Moreover, they can be classified
as: shadow, old man, child (and also the young hero), mother (the real mother, mother earth) as
a superior character, young girl, Mandala (Jones et al., 1087: 466-467). Evidently, particular
symbols such as sky father, earth mother, light, blood, up-down, axis of the wheel and, etc
are emerged in culture which are very far from the temporal and location point of views. Some
of the archetypes creating fields in common with different cultures are the situations of the
repetitive symbols, long journey, arduous and hard search, seeking for revenge, journey toward
the inside like journey to the deaths’ world and returning to the real world on the earth usually
done to release a trapped spirit or take their advice. Repetitive concepts. repetitive characters:
magicians, hellcats, moody blacksmiths with extraordinary abilities, capricious Don Juan, the
hunted man, selfish, wise old man as teacher and kind and sympathetic mother (Right, 1962).

Scrutinizing the Surface Structure of the Novel

The novel of the fairies of Liasend Maris is identified as the first young adult’s novel
written in the magical realism style. Although a part of the subject of this novel has been
quoted and taken from the fictions transferred generation by generation in the southern coastal
areas of Iran, Tahereh Eibod plots the characters. situations and locations through her creative
imagination. Thus., she creates a new setting. The events, causes and effects are totally rational
in the story. The relation between Mahban and Idris makes a somber love in the margin of the
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Introduction

Not any kind of literature, either for children or adults, can be as satisfactory and pleasant
as the folk fairy tales (Bethlehem, 2002:3). Bethelhem believed that fairy tales uses the
psychoanalytical patterns of human character to convey important messages to the conscious,
semi-conscious and unconscious. Bethelehem says: © These stories are dealt with the subjects
occupying the child’s mind. Simultaneously, they reduce his conscious and semi- conscious
pressures. Fairy tales cultivate the child’s imaginations and he may not be able to discover every
moment of it. According to the Young’s psychoanalytical theory, there is mass unconsciousness
behind the conscious of each human which is resulted from the repeated experiences of our
ancestors’ life. These experiences are revealed in the myths and literature. Lots of the issues
appeared in the literature are the things inherited from the memory of our ancestors which have
been retained in the unconsciousness of the writer or the poet. They can be referred as the eternal
features or the archetype” (Mir Sadeghi, 1998:278). Since the writer and the reader share the
same mass unconsciousness and whatever the writer creates has been obtained from the mass
consciousness, it can strangely affect the reader’s unconsciousness and provoke his feelings.
(the same: 279). The school of Karl Gostave Young has been profoundly concerned with the
recovery of mythological symbols and eternal features in dream and artistic and literal creations.
Young indicated that archetype is identified as the intersection of religions. Young is myth
centric rather than logocentric. He is dealt with symbols more than signs (Yavari. 1995:43-
41). He also discovered a very close relationship among dreams, myths, art and literature (El
Goverin et., 1994: 193). Myth and fiction are essential in the children’s and young adults’
literature and many stories from Hackel Berfin to Harry Potter have been developed based on
myth and fiction (Right, 1962). Nortrope Fray believes that myth is similar to literature and
adds that myth ¢ is counted as one of the structural principles in this regard and it organizes the
literary frame. The main element is the individual’s literary experience”. Myth is actually the
concept and the inside of primitives in connection with his surroundings. According to Nortrope
Fray, literature is totally taken from myth. (Shayganfar, 2005:143). “Young” discovered the
very close touch among dreams, myths, art and literature. He thought that these are tools
by which the exemplary feature is mainly placed in the unconscious range (Al Gurin et al.,
1994: 193). Both myth and fiction are definitely significant in the children’s and young adults’
literature. This type of literature holds a magnificent and simple form. It is very pedagogical
and shorter than a real novel. In fact, it affects the rites (Right, 1962). Young says: I am not the
explorer of the unconsciousness. The poets discovered the unconsciousness. I have devised a
scientific method to analyze it (Pabandeh, 2003:71). All people have a share in unconsciousness
(Shamsia,1999: 227). The mass unconsciousness is the source of memories and works which

human has inherited them from his long lost relatives and even the non- human ones (animals).
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Abstract

In Persian literature, the archetypical criticism is considered as a modern one. It
is founded on the psychoanalytical criticism based on the opinions of the Swiss
psychologist, Karl Gustave Young. The main purpose of the present research
is to find out and define the implications for proving the archetypes existing
in the young adult’s novel “The fairies of Liasend Maris” by Tahereh Eibod.
Furthermore, the functions of archetype are illustrated in the secondary level of
the text. In this story, many of the symbolic concepts including voyage centrality,
the criticality of numbers three and seven, receiving invisible blessings, Mandala
and the archetype of “child” in archetypical situations, the archetypes are basically
regarded as the inheritable capacities and concepts which have been existed in our
mass unconsciousness before we become aware of it. They are conventional for
all humans regardless of their race and culture. The myths and fairy tales have
similar and main motifs in the literature of the world and Iran which are remarked
as archetypes. Notably, the archetypical criticism is also called the mythological
criticism. The archetypes are sometimes reveals in different natural symbols to
reach consciousness and they are reflected in the artists ‘works. The analysis of
archetypes in literary texts is actually removing the apparent layer of each text so as
to reach the deep structure and the second and invisible layer of that work. Affected
by her unconsciousness, Tahereh Eibod has consciously and evidently applied the
archetypical symbols in the fairies of Liasend Maris novel. That is why, the novel
has not been artificial.

Keywords: archetype, Young, mass unconsciousness, young adult’s literature, the
fairies of Liasend Maris, Tahereh Eibod.
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fables make the best use of the environment of children’s and adolescents’ literature by which
they convey to enjoyment and indirect doctrines. Thus, children and young adults are nurtured
for life. In fact, fables reliably bridge childhood and adolescence to their future life.

conclusion

Fables which are usually written for children and young adults are mostly pedagogical.
Writers first write for their imaginary addressee before writing. So, the pedagogical aspect
cannot be separated from the children’s literature. It should be noted that the main aim is to
educate children and young adults through aesthetics. This aspect of literature should not
be suppressed by its pedagogical aspect. In other words, the nobility and the aestheticism
of children’s literature should be trustworthy. Remarking the aims of children’s literature,
the ethical function, enjoyment of text, cultural and pedagogical features can be evaluated.
The pedagogical points of these fables include bravery, hopefulness, patience and resolution,
standing against unfairness and cruelty, truthfulness and avoiding lies. Now, it is appropriate
that writers consider aesthetic aspects to tempt children to read more fables and make the aims
of children’s literature true.
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retold whatever he had seen. The king said we need such a person. He ordered to bring him
respectfully to the castle. Ahmad had just seen them and scared. Then, he decided to pretend
as if he is sleeping to see what devils are doing. Meantime, one of the devils said: my Majesty!
The king has invited you to come to our palace. Ahmad realized that the devils have afraid of
him. He got up and went to the devils’ palace to the king of devils. The king told him that T
want you to be the general of my soldiers and I give you money, food and valuable cloths and
whatever you want. Ahmad said that now I am hungry. The devils brought him foods. Then,
her accepted the king’s suggestion. The king told him to prepare himself for tomorrow’s fight
with the troop of the black devil. He was scared, but didn’t show it. At night, when everyone
was sleeping, he wanted to escape, but he couldn’t. the next day, Ahmad ordered to fasten
his hands and legs to the horse and he took over the troop of the devils. Suddenly the horse
jumped. Ahmad was scared. He grabbed the branch of the tree on his way. The tree broke
and he fell down. Ahmad was afraid and roaring. He went round himself. The black devil
saw this scene. He was afraid and escaped. The devils got happy and took him to the palace.
The king was afraid if Ahmad kills them. He ordered the devils to kill him at night when he
was sleeping. Ahmad heard them. So, he put some pillows instead of himself and hid. At
midnight, some devils brought a heavy stone to kill him. After they went. After that he lied
down on his bed and said aloud that” there are many mosquitoes here and now I come to kill
the devils and the wicked king.” The devils heard it and all ran away. Ahmad took the keys
of all rooms and checked all of them until he found a room filled with the humans they had
imprisoned. He released them. And they got all the money. food and treasure and left there.
Lots of these was Ahmad’s share. Ahmad was no longer coward and lazy. He came back to
his wife and lived happily since then (Farahani,2010:49-53).

In this story, the writer has not directly expressed concepts such as bravery, standing
against injustice and cruelty and avoiding laziness in form of advice. Instead, the writer has
indirectly taught all these concepts. At the end of the story, child is trained by these concepts
without being aware of such training. As the matter of fact, this is the purpose of training in
children’s literature in which child indirectly learns the values in form of a story.

Children are the most precious ones in any society, they should be perfectly treated and
trained. Children and young adults are dealt with poem and story. They precisely look into
stories. They evaluate characters, they like good character and put themselves in their place.
They avoid bad characters. These statements are true about all children and young adults
all around the world from any race or nation. Therefore, children are educated due to their
age and ¢ indirect training” is regarded as one of the most effective factors transferring these
concepts to this age group. As a result, story is the best frame in this regard.

The main principle is to make an interaction between the literal text and child and change
it into children’s literature (Jalali, 2016:24). According to these definitions. it is concluded that
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the tree. One of them deceived the girl and succeeded to take the girl to the prince. They girl
accepted to marry him in case the prince agrees to build a gold stall for her brother who was a
deer then. They got married. After some months they were waiting for a baby. The first wife
of the prince was wicked. One day, she took the girl for swimming in deep water and she
wore her dress and posed herself as the girl. She returned. The prince thought that he has got
rid of his first wicked wife. The next day, the woman wanted to kill the deer and eats some of
its meat. The prince went to the deer and wanted the deer to drink from the river water for the
last time. The king accepted. The deer remembered his sister and started talking about her and
saying poem. The prince understood what happened. He took there some horses which had
not drunk water for forty days and he could save the girl from the depth of the river and took
her back to the palace. He tied the first wife to forty horses and they pulled her. So, she was
punished (Mohajeri,2014/1:61-65)

In this story, it is obvious that “enjoyment” is one of the most important aims of children’s
literature. Since this story is founded on the imagination element, it has become extremely
attractive for child. The escaping excitement of the girl and boy for the sinister intension of
the father, the magic scenes like throwing firestone and comb and changing into stone and
burr and changing mitror to sea are the attractive occurrences which create enjoyment in child.
Another enjoyment scene is the sister’s prediction for her brother before drinking water and
changing into deer. Indeed, it has created into of the most important purposes of children’s and
adolescents’ literature.

Training

In children’s literature, the purpose of training has nothing to do with advice or directly
teaching science an d other subjects, rather; children’s literature definitely affects the content
and theme (Razani,1976:14-17). According to Hajvani, one of the aims is the teaching based
approach (Hajvani, 2010:69). This issue is mainly observed in most of the fables. Here is an
example:

Once upon a time, there was a coward man called Ahmad who was the craziest of all.
Ahmad was too lazy to move a finger. He was so coward that people made fun of him and
called him the coward Ahmad. He didn’t leave home and didn’t help at all. He only slept. So.,
he got fatter and fatter. Days passed and Ahmad didn’t move. Finally, his wife got tired of
him and throw him out of home. Ahmad left until he reached a desert. He found a tree and
decided to lie, but he thought what if an animal or a dragon comes and eats him. Suddenly
he found a big stick and wrote on it that I have killed one thousand people and wounded one
thousand ones and I scared three thousand ones and they ran away by this big stick. Then,
he put it above his head. Accidentally, a devil was passing by and wanted to eat him, but he
read it and also saw the big Ahmad. He scared and escaped. He went to the king of devils and
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and worked for a merchant. He didn’t pay attention to the merchant’s wife and she asked an
old woman to kill him. Then, they ordered him to build a palace that each of its wall plays a
music. The merchant’s horse took him to a cemetery and asked King Jamshid for help. They
defeated the witch old woman and returned to the city and the palace was built. The horse
came again to help King Mohammad for the ceiling and changed the stick into a big wood
for the ceiling. The woman made new plans. King Mohammad flew by the horse and arrived
to the city of brightness. King Mohammad fought against devil and took the devil’s parrot. It
knew enchantment and glamor. King Mohammad came back to his own city and the parrot
help him to punish his two brothers. He became king, the horse was chosen as the minister and
the parrot was selected as the lawyer (the same/1:106-112).

In this story, the narrator has tried to provide children with the awareness from the
environment. It should be considered that one of the significant purposes of children’s and
adolescents’ literature has been reflect in this story when the king asks his sons to be together
while hunting and not to travel alone. Hence, he stressed on support and care.

Enjoyment

One of the main purposes of children’s literature is to make children happy by a story. Some
believe that the main aim of literature is “enjoyment” (Harland, 2009:120). We are usually
dealt with two approaches in the field of children’s and adolescents’ literature in our country
including aesthetics and pedagogical and training ones, its enjoyment and entertainment.
Although children’s and adolescents’ literature were mostly pedagogical, it has been presented
as an important field today. Besides teaching and training, the enjoyment and entertainment
are also important for children and young adults (Najarian, 2016:21). Here is an example:

Once upon a time, a farmer had one stepped son and daughter. He planted wheat but
harvest barley and when he planted barley. he harvested wheat. Once a fortune teller said:
while planting wheat kill your son and while planting barley kill your daughter. Children
understood and took a firestone, a comb and a mirror and escaped. Their father chased them.
The boy threw the firestone and crumpled into sharp pieces. Then, the girl fell the comb and
it changed into a burr. Their father got closer to them until the mirror became sea and he
was drawn. They continued their way. But the girl said that you will become an antelope by
drinking and kept on going until their reached a water spring. The girl prevents him but the boy
left his shoes. Then, he made an excuse to return and changed into a deer. On the way, they
came across a herd of deer. The girl wanted to make her brother a member of the group, but
they didn’t accept. They reached the third group of deer. The girl begged and they accepted.
The girl dated with her brother nearby the sycamore by the river. The girl went up the tree.
The prince took his horse for drinking water, but it didn’t drink water because it saw the girl
image and returned to the city. He asked the old women to help him to bring the girl down
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marriage. The first daughter’s arrow fell on the minister’s house, the second daughter’s arrow
hit the lawyer’s house and the third daughter’s arrow fell on a ruin. The girl went to the ruin
where he met a snake that was a spelled handsome boy. That ruin changed into a home. The
boy came out of its snake cover at nights. The girl’s sisters suggested her to burn the snake
cover. The girl did so, but Sheikh Bakhitiar left there and have her a pair of iron shoes and
an iron stick. He told her whenever they are scuffed, you will find me. The girl headed to the
desert. On her way, she helped an old woman and she gave the girl a burr. She saved a bird
trapped between two stones. It gave her one of its feathers. The fish gave her a flake. The girl
used the burr, feather and flake to overcome the devil. She came across another devil. The
bird helped her to water all the yard by her eyes’ tear, so she was released. Sheikh Bakhtiar
was captivated by the witch. The bird helped them again. Sheikh Bakhtiar was released and
the witch was destroyed. Finally, they lived happily since then. (Mohajeri, 2014/2:25-29).

Being pedagogical is considered as one of the main features of the children’s and adolescents’
literature (Sadeghzadeh, 2013:182). Children’s literature isn’t purely pedagogical- descriptive-
prescriptive in nature.

Children’s literature has a pedagogical nature because the adult writer represents his
emotions and thought in a purposeful and predetermined way to child. Hence, this is the only
definition of training (Hajvani,2010:37). Elsewhere in this book, the most important statement
has been briefly mentioned: “In children’s literature, an instinct is assumed, beauty, an instinct
and inside element, is the outside and pedagogical factor” (the same:3). In this story, the king
wants his daughter to choose a husband and prepare themselves to live in society. So, he
makes them familiar with the concept of “marriage”. Child indirectly recognizes one of the
important purposes of children’s literature which is self-awareness.

Recognizing the Surrounding and Self-Care

Children’s literature defines new subjects and tries to give make children aware of their
surrounding based on their previous information in order to learn more about things like
geography or necessary information to protect themselves. Here is an example:

A king asked his three sons to be together while going for hunting and not to travel alone.
He also advised them not to lie down trees or on the grassland. One night after hunting, they
decided to sleep on thicket. King Mohammad asked them not to do it, but it was useless.
So, he stayed awake and killed the devil. The other night, they slept by a wall and King
Mohammad killed the other devil. The third night. a devil came to the jungle to kill King
Mohammad. He hit his head and the devil talked about a well full of treasure. The other
day, the brothers went to find the well. King Mohammad went into the well and brought up
the treasure and he released three girls who were captive in the well. But the brothers were
jealous to him and left him down there and went away. King Mohamad set free from the well
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different tribes sat together and retold fables. Then, fables have been transferred generation
to generation. Fables have not only travelled through time but also they have been retold
repeatedly by the merchants or the sellers who journeyed from country to country. Each time
they were retold with some changes. Each story teller added or dropped something based on his
feelings and mood. Meantime, there are fables which have been common among nations or the
same, but with some alterations.” The reason of such differences can be easily comprehended.
Every narrator and story teller manipulates the stories according to the things he has learned
from his master. So, there are different versions of one certain story.” (Mahjub, 2003: 597).

The fable folklore has been affected by the social and mental needs of the addressees of
that area at any time and any place. They are changed in different lands for the sake of various
beliefs and customs.

The Features and Purposes of Fictionalizing in Children’s and Adolescents’ Literature:

Folklore fables whose addressees are children and young adults include some features
which will be provided in this study. There is usually one character as child or young adult
in the folklore fables of children and adolescents. They usually follow a specific pattern.
Suitable start expects addressee and it has happy ending. The main characters of the story are
introduced in the beginning sentences. After that, characters are faced with the main trouble.
This problem is solved by the most popular hero of the fable through adventures.

During childhood, children seeks for new discoveries and experiences and children can
provide them such opportunity. Stories help children make the aims of children’s literature
come true.

The Purposes of children’s literature are categorized from one point of view
as below:

- self- awareness

recognizing the surrounding and self- care

enjoyment

education

(Razani, 1976:14-17)

Recovering the Purposes of Children’s Literature in Iranian Fables

Self-Awareness:

Children’s literature makes children familiar with various concepts such as birth, death and
marriage and it gradually liven them up in their minds. Consequently, it tries to make them
ready to live in society (the same:14). Here is an example:

A king asked her daughters to throw arrows so as to determine the place of their life and
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orally transferred from villages. cities and the foothills of this country. Most of its addresses
were children and adolescents.

Fables are kinds of folklore stories which have not been made by no certain person.
Moreover, it has been transferred from generation to generation until today. The cliché
destinies are considered as the main specifications of fables. Children have share to use this
type of literature.

The children’s and adolescents’ literature has been divided into two groups of formal
literature and informal literature. The formal one is referred to those of literary works whose
addressees are children and young adults, while the informal one is referred to those of informal
literature which have not been actually written for children and young adults. However, this
group has a share to use these works (2016:25).

Initially, fables have addressed both children and adults, but some fables have been written
for then due to the needs of children and young adults and the efficient content within the
recent century. Henceforth, it is categorized in the formal literature classification.

Since long ago. stories have influentially preserved the intellectual heritages of tribes and
nations. This type of literature has contributed intellectuals of any tribe and clan to transfer
their thoughts and aims to people. The story language is the only language which any person
at any age and any time and any place is familiar with. Moreover, it is very pleasant for them.
Story is sweeter and more desirable for children. There are numerous sweet and long stories
of heroes and princes and princesses all across the world and Iran. Although these stories have
not addressed children, they are useful and comprehensible for them. Ghezel Ayagh says
that there have remained works from ancient Iran which children and young adults have been
pleased with. Some of them include: the report of Ardeshir Babakan, the advice of Khosrow
Gwatan, the memorial of Zariran, thousand fables, Asurik tree, the story of Sindbad. Since
they are not easily accessible and lack of literacy, they could not be as efficiently as possible
(Ghezel Yagh, 2006:100).

-As the language of fables has been risen from the oral and public culture and it has also
been changed. it is simple and it has no complexity. The writers of children and young also
find it easier to make the texts of this type of literature more comprehendible. The fact is that
the elements of story have become updated and simple in each era. Writers can handle the
language of the story due to the present culture. So, they can prepare the text for the addressees
of their time; in mythical stories, this work is not as easy as fables because the story frame has
been less affected. However, more explanations are required to make these texts suitable for
children and young adults. The folklore fables are divided into repeated fables, the fables of
speaking animals, magic fables, wonderful fables, humorous fables, epic fables. religious and
philosophical fables and romantic fables (Hejazi, 1995:144).

Centuries before the invention of printing industry or even before the invention of writing,
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Abstract

The term « fable” in dictionaries has been used as the synonym for words like ‘tale”
and “myth”. It literally refers to the adventure or imaginary events, animals, birds,
or illusory beings like demons and fairies. Fables include moral and instructive
lessons told some times for enjoyment and the entertainment of the audience or
readers. Fables in Iran are an important part of the rich folklores. This heritage
has been descended to children and young adults of our time and it is present in
the literature. Since the literature of kinds and teenagers has own goals, we aim to
analyze some examples to compare them with the goals of children’s and literature
through a case study.

Keywords: children’s literature, purposes., fables.

Introduction

Folklore is a public knowledge risen from the traditions and customs. It also includes all
kinds of games and entertainments related to people and daily life (Sterianti 2009:18). Folklore
is the foreword of children’s literature. Lullabies, proverbs, nursery songs, children’s fables.,
romantic, epic and adventurous stories and myths all originate from the imagination and
thoughts of people within different eras which usually develop the structure and foundations of
children’s and adolescents’ literature. Hence, if it is claimed that children’s’ literature originates
from folklore and its history is as old as human’s life, it is not false.

In this regard, telling stories, fables and, etc are counted as the oldest functions of folklore
and its related literature. Apart from written works, thousands of stories and fables have been
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stories according to the audience age and characteristics. 4 other texts are in verse and one is
fictional.

“Badbadak”, “Soroush-¢ Koodakan” and “Roshd-e koodakan” have not published any texs
about Namaz and prayer during the study period.

Children’s magazines are suitable for the children between 6-13 and since this period
includes the coming of age to do religious duties for girls, talking about Namaz is so important.
On the other hand due to the young age of the audience, this reflection should be planned
to encourage the child to do the religious practices esp. Namaz, that’s why the publishing
agent had used two formats of prose and poems in order to do so. In prose texts most of the
texts are categorized as fictional and try to make the audience familiar with some simple
and understandable concepts of practices such as “different parts of Namaz”, “Wudhu”, “The
priority of Namaz parts” are taught to the audience by narrating some short stories. The story
characters are all children so narrating the story or telling the verses would be believable for
the child and it makes the story more influential. The notable point in these journals is that
the right way to do Namaz is stated in prose form and the encouragement to say prayer is
expressed in verse.

Among the studied magazines and journals “Roshd-e Noamouz” has more records about
this subject matter. The correct ways for Wudhu and Namaz are taught to the audience through
the stories in which the main character is a girl named “Narges”. The target audience is 8-9
year old children which coincide with celebration of girls’ assignment and the main character in
these stories is a girl. In addition to this, aside from these texts some contents are inappropriate
to the age of the audience and can’t be useful to get the children familiar with the concept.

Conclusion

The children and infant magazines published during the study period were all studied and
it became clear that they used various forms and methods in order to reflect Namaz. The
first format to present the subject more appealing to the audience is “literary form” which is
divided into two types of prose and poems. And these categories are sub-divided into fictional
and non-fictional formats. In poetic texts which are mostly non-fictional and can be seen as
a provocative too to persuade the audience to perform the religious actions, the beauty of
Namaz is depicted. In prose texts which are mostly in fictional formats, the children are getting
familiar with Namaz, its basic steps and requirements and its disciplines and its nice and
delicate effects through stories. The second category is “non-literary format” which is found
very rarely and the subject matters include Namaz disciplines and rules, its proper way and
ome statements and quotations about the value of Namaz.
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into the house. Grannie was doing his prayer. Hamide shouted:”Is there anyone in the house?”
There was no answer. Hamide repeated: Anyone in the house? Grannie who was saying his
prayer said “Hello” Hamide said: No, grannie is doing Namaz! She looked around and asked:
So who said hello? She took a look at grannie and asked” Was it you grannie?” Grannie didn’t
answer and bowed in his Namaz. Hamide looked surprised and wondered “was it grannie?
But he’s doing prayer” She thought for a while and again said: Hello grannie. Grannie said:
Hi. Hamide was surprised and said “your prayer is nor right grannie. You can’t talk during
Namaz.” When finished Grannie explained that you can’t speak during Namaz but you can say
hello. It’s a must (Aslanpour, Shaparak 2002, No. 985:4-2).

Nice and Funny: I liked to talk to God just as mom and dad does. I wanted to ask him to
give health to all patients and give me all the things I want. So I used my bed sheet instead of
scarf and I put a sharpener on the ground instead of “Mohr” and I started saying two Soore that
I had memorized. I Read some poems in other parts of Namaz, the ones which I have learnt
in the kindergarten. My elder brother started laughing at me. I didn’t know that Namaz which
is so nice can be funny. I wondered maybe 'm doing something wrong or maybe he laughed
without purpose. I insisted on him to tell me the reason of his laughter. Then he told me that
“you were doing your prayer having your back to Qiblah.” “What’s Qiblah?” I asked..... From
that day on I came to know that II can’t do my prayer standing in any direction (Hassan zade,
Roshd-e Noamouz, 2002, No. 165:17).

Prayers and rituals are among the themes that the authors of Children and adolescent
magazines have stated and presented in various forms and formats. Among these magazines
and journals, “Roshd-e Noamouz” has reported to have the highest records of texts about how
to do the religious rituals and practices. “Narges” collection of stories with different titles in
each issue of this journal is one of those stories where the audience is presented with concepts
such as Qiblah, Coming of age of duty and obligatory Namaz, How to say prayer, how to
clean the praying clothes, having good manners and ethics along with doing prayer. etc.

The principle of “Attraction for education” is one of the basic principles in teaching any
values, norms and concepts including religious principles and concepts to children which has
been used in these texts (verse or prose). In reflecting Namaz in the texts the author and the
poet had used this principle and tried to attract the child to Namaz by depicting the beauty of
Namaz requirements such as Qiblah, Scarf, Mohr and by talking about behavioral and ethical
beauties of character and also by using a child as the main character of the stories. As the
research has shown children tend to like and imitate the characters who are of the same age.
The effects of their peers in 7-11 year old children is completely obvious. They excessively try
to imitate their peers and friends and to share the same beliefs and behaviors.

In “Roshd-e Noamouz” magazine, the reflection of Namaz subject has been reported in
more than 25 cases. 21 of which were in Prose form among which 2 were fictional, telling
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you Kind Imam Sadeq” The children and women in the house started moaning and crying.
Om-e Hamide, Imam Sadeq’s wife, came to the room and said hello. She continued “Do
you know what happened while Imam was passing away, Aba-Basir?” He became silent and
said: “no, what happened?” Om-Hamide said: “Imam opened his eyed in a rush in the last
moments and said: Invite all the family and relatives to the house.” We were all surprised
but it should have be done very quickly. The servants were sent away to take the relatives to
the house. Imam Started speaking hardly: We never ask forgiveness for the ones who don’t
do their prayer properly. Then he closed his eyes and fell silent. Everybody was thinking. A
few moments later he started to say some praying and he passed away.” (MolaMohammadi,
Doost-e Koodakan, 2000, No. 211, 8-9).

This speech is a transcription of Imam Sadeq speech: “Our intercession will not include
those who doesn’t do the rayer (Namaz) properly.” Re-writing a transcription is one the common
ways taken by authors of religious texts for children and adolescent in order to convey “Pre-
effect” to the audience (Jalali, 2015: 48-49). Of course in order to use this tool especially for
children the use of different vocabularies and expressions according to children knowledge and
understanding, should be taken into account; so the desired result will be reached to. “Doost-e
Koodakan” is among the journals that has used the word “Koodakan means children” in the title
but the texts do not belong to a special age range. The texts in this journal can be classified
for age 7 to high school adolescent so the content is not presented properly and according to
the age of audience. That’s also obvious in the above mentioned story. The target audience
age is not clear and it can be attributed to children more than 12 who are categorized in Teen
category, and it’s not suitable for children from 7 to 12. Because the children from 7 to 12
can’t understand the words “intercession” nor “not doing properly”. The second point is that
choosing subject and speech addressed to adults for children is one of the magazine weakness.
Since the audience in this period has just started learning religion and its practices it’s better to
use speeches, sayings and quotations in poetic and fictional formats so we can depict a kind
and compassionate appearance for religion. So it’s better to getting him to know the religion
instead of telling the bad consequences of not doing religious practices.

Just like other publications, “Doost-¢ Koodakan” magazine had used 2 forms of verse and
prose texts in order to talk about Namaz. The total number of texts is 8, half of which is in
poetic format and 4 is in prose form. All these texts have used direct method to encourage the
audience to Namaz, seek God’s approval, and achieve a blissful life in this world and the other
world. 3 of poetic texts are non-fictional and one is fictional. The prose texts have fictional
format in 2 and non-fictional format in the other two. The non-fictional formats include a
short non-literary text and a literary text. “Qur’anic Dictionary” is a short text on the subject of
Namaz in non-literary format and the literary text is entitled “Praying to God”.

Hello, Hello: (Garnnie, Hossein and Hamide Stories): Hamide opened the door and rant
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divinity/Moawzen had sung Azan/Every house is filled with praying to God/We., nice girls
will put on Hijab while doing Namaz/Dad called me and kissed me and gave me my Clothing
and scarf for Namaz (Ismaeelnejad, Keyhan Bacheha, 2001. No. 2266:41).

The Branch Namaz: Children Belive that even a branch does pray to God/Talks to kind
Lord/There’s a bud on its lip/I saw its hands/grown and drawn to above sky/Towards the God/
Its prayer comes true/its bud will have such a great smell (Sarabi, Same, 2004, No. 2412:8).

Creatures Namaz: Oh the sorrowful heart/Let the spring in, Be like a bird/The wind says
Azan/Come alive/Be like a waterfall/Clean and down to earth/Giving heart to fish/Having
Wudhu with flowing water/Come to the gardens/Look at the cedar and the praying of
branches/Start saying God name/Burn like a candle/looking at moon bowing to God/Look
at the mountains/the glorious picks/To them bowing to God/Wash away the sleep in the
morning/Hear the sun saying hello behind the window... (Hpsseini, Keyhan Bacheha, 2002,
No. 2310:6).

Drawing the audience attention to the unstoppable process of worshiping God in all the
ways in nature and by all living creatures is one way to invite the audience to do prayer
and other religious practices. The authors of Children and adolescent journals believe that by
attributing bowing and worshiping God to other living creatures and natural elements they will
be able to invite and persuade the child to start doing so. And that’s what we witness in these
two texts.

Namaz reflection in “Keyhan Bacheha” Magazine in the studied period includes no
prose texts and 16 verses among which 10 was non-fictional and 6 were in fictional format.
Expressing the beauty of Namaz, coming of age to do religious practices and introducing
Namaz requirements are among the themes of these verses.

Prose fictional Texts

Given that narrating a story or tale is one of the most important means of teaching cultural,
social and religious concepts, values and principles to children and adolescent, it’s also
considered one of the best ways to making the children acquainted with religious personalities
(Khalaji, 1391:103). So the stories have a special role in religious education to children.
Children’s interest in tales and stories and its appealing format along with simple language
make them a good format to teach the religious themes to children. The more proper stories
are used, the easier and faster it will be to reach the goal of acquainting the child with religious
concepts and practices (Bahonar 2015: 206).

Namaz: - Who'’s that?/-That’s me, Aba-Basir./One of the children opened the door. Aba-
Basir was blind but he could have found his way. He just asked: Is it my Imam’s house?” The
servant took his hand. He was old and couldn’t see. The servant took him to Imam Sadeq’s
room. Imam has passed away a few days ago. “Where are you my dear Imam? Where are
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about one of Namaz primary basics. In the above mentioned poem the poet is depicting the
birds worshiping God after hearing the sound of Azan and in this way tries to encourage the
audience to do the prayer the first thing after Azan.

Ayat Namaz: Behind the window/dark in the night/The wind was howling/Mom was
sweeping the floor/Dad was reading a book/A glass of water on the table besides him/I felt
the house shaking/water poured on the floor/Dad got up/I got afraid/Mom yelled astonishingly
“earthquake”/The house was shaking severely/And it stopped after a short while/T felt calm
once again/Mom and dad did Ayat Namaz (Prayer) (Mirzadeh, Keyhan Bacheha, 2000, No.
2449: 6).

Wudhu: Today is a happy day/It’s feasting ceremony/And I feel so thrilled/It’s time for
morning prayer/Slept well/Now it’s the time for my first Namaz/I should do Wudhu/With lots
of love I get ready/Should wash my face first/I pour water on my hands then/then it comes to
the left hand/from elbow to the finger tips/Then I should rub my wet hand on my head/at last it
comes to the feet/I did Wudhu/Today is a happy day/This is my first Namaz/With this Wudhu
the doors of love are wide open (Dana, Same, No. 2446:5).

Namaz: Last night [ went to bed late/I had a nightmare about Devil and giants/I was afraid
to death in my dreams/I got up and washed my cold hands/In order not to see them again/I
prayed to my Lord/As soon as I started praying. All the fears went away/I said the name of
God/All my sorrows vanished/All my nightmares were forgotten (Yousofnia, Same, 2004,
No. 2403:7).

Getting the child to know about all obligatory prayers, how to perform the rituals before
Namaz and how to reach peace and comfort are among the common themes found in children
journals. As in “Ayat Namaz” poem the audience is getting familiar with this obligatory prayer
and the right time to do it which is after natural disasters such as earthquake. In the poem
“Wudhu” which is written by one of the audience., the poet who is a child himself, had tried to
show feasting ceremony in poetic form and getting the audience to know more about Namaz
basics such as Wudhu and the right way to do it. In the poem “Namaz”, the poet has stated
Talking to God and doing prayer as a means of reaching peace and consolidation and in fact it
indirectly invites the audience to try to talk to God and do prayer whenever they’re afraid, sad
or anxious about something and in this way they will find the peace of mind, body and soul.

Nonfictional poetic Texts

In this literary genre, the themes are expressed in poetic form but in nonfictional format.
This format has tried to encourage the children to do prayer without the use of stories. In fact
this format is an indirect invitation of the audience to Namaz. Whereas the Fictional form is a
direct way of inviting the audience to religious practices.

Namaz Clothing (scarf): My kind mother/has done her noon prayer/her clothes smell like
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in children and adolescent magazines and journals are divided into two categories including
“literary” and “non-literary” forms. The literary forms are divided into two parts also, including
“poetic texts” and “prose texts”, each of which is divided into “fictional” and “non-fictional”

types.

Fictional poetic Texts

The story is a series of successive events with a defined plot and theme which the author
narrates in the forms of poem or prose. The use of Poetic fictional texts in teaching children
about Namaz is very common because of the rhythmic character of such texts and its capabilities
in depicting the beauties of the prayer. The usual theme of these stories are about Saying

” “ ” 15

prayer (Namaz) basics such as “Wudhu”, “Azan”, “Feasting ceremony” and the importance
and necessity of Namaz, swing the prayer clothes (Chador), praying of all other elements and
creatures on the earth, doing prayer and its effects on social and individual behavior.

Namaz: When the rooster sings, I wake up, do wudhu and start paring with the name
of God, along with my dad, Grannie says such a good boy, God loves you (Rahim Abadi,
Shaparak, 2004, No. 1078:8).

Azan: Every morning hearing Azan, makes us thrilled, dad, mom and I wake up with pure
hearts, It’s the time for Saying prayer and to talk to God (Zagqi, same, 2004, No. 1089:10).

Above mentioned poems are examples of fictional poetic texts about Saying prayer in
which Namaz is directly mentioned. In these poem the poet tries to convey the beauty of
Namaz and doing it with no obligation, having good manners and a pure heart and being a
good person are the effects of Namaz. Poems with such themes and subjects make the child
familiar with these outsets and concepts and teaches him about the real acceptable Namaz
which should come along with good manners and deeds. As stated before Namaz will keep the
man away from any bad and inappropriate deeds.

During the time period of this study 5 texts were found in “Shaparak Magazine” concerning
Namaz subject all of which addressed this issue directly. Among them, 4 texts were in poem
and one was in prose form. The subject and themes include getting familiar with Namaz and
encouraging the audience to do it.

I kept running: I kept running/till I get to a mosque/Saw some birds/Seemed tired/Sitting on
the finial/Some pigeons were there/They were anything but lazy/flying up above the mosque/
meeting their friend there/they all flew when it was the time for Azan/Lining in the blue sky/
It seemed it was their prayer time/Sweet time to talk to God (Mohaqeq, Roshd-e Koodak,
2001, No. 98:14).

“Roshd-e Koodak” Magazine has presented the manifestation of prayer indirectly in two
forms of poem “I kept running” and prose “Little Mawzen”. “Little Mawzen” story is about
a little boy who says Azan instead of his Grandpa who caught a cold. In fact this story is
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Researchers believe that from the early elementary school age children should gradually
become familiar with prayer. However child may just learn and memorize the important and
obligatory parts of the prayer so he will be encouraged to carry out the prayer regularly at 9
(Bahonar 2015: 262-265). Since Man is inherently and intrinsically connected to the religion,
the child can have an understanding of the adults’ behavior and actions, so religious actions
and Saying prayer done by adults can be imitated by children and acts as an encouragement for
them to do prayer even when they know nothing of its real meaning. That’s why we can always
see children standing by their parents trying to imitate what they’re doing including prayer in
such families and then when they’re older they will do it properly and in the right way.

Since the purpose of teaching religion fundamentals is to educate, nurture and make the
child to behave according to religious ethics, the issue that adults should consider in teaching
and encouraging children is to explain the effects of Prayer so the child can understand that
praying should influence his behavior and make him well-behaved and according to Islamic
rules. The children need to know that when they’re praying they should try to put some good
characteristics in priority and it includes honesty, good morals. courtesy. respect for others and
kindness. According to Imam Reza, there is another meaning to Prayer (Namaz) other than
what it seems to be. (Afrooz 1995:6). The most encouraging factor in this regard is parents’
behavior. When the child sees his parent’s kind and polite manners to others especially after
doing prayer, the concept will be induced to his mind that doing religious practices is equal
to such manners and characteristics. In this way as the child grows and ages he will realize
that doing religious practices is of no use if it leaves no effect on one’s behavior and manners.

The methods of Saying prayer (Namaz) in children’s magazines and journals

In Islamic ideology. the purpose of creation of man is to worship God and prayer is one of
the ways to do so in some religions. According to Dehkhoda, the word “Namaz” is a Persian
word from “Namidan” stem and it means “to bow” which Iranian use instead of the Arabic
word “Salat”. The Arabic version means to bend over to God and respect and obey him.
Since religion and its principles are innate, Man naturally seeks the ways to worship God.
Accordingly the children are undoubtedly capable of accepting and doing religious practices
but what matters is how to present these assignments to them. If the children can observe and
learn these religious behaviors and assignments appropriately, they will do it naturally and put
their heart in doing so (Afrooz, 1991:1).

In this regard and along with social religious manners and values of society and family,
the editors of children and adolescent magazines try tried to make some changes in the way
to express and explain religion principles and disciplines including “ Saying prayer/Namaz”.
In order to do so the literature has been used as a means of adjusting religion with the target
audience characteristics and it’s presented in different forms and formats. The articles published
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the family. Encouragements and verbal admiration, proper pattern-making, proper mosque
settings, Saying prayer effects and influences, narrating stories including prayer and avoiding
irrational and unreasonable consolidation are among the methods which can be attained by the
family in order to encourage the child to do his Saying prayer (Heidari, 2007: 8). Along with
family, schools and children-related institutions can encourage the child by the use of books.
magazines, journals and other media. Taking the advantage of literature is one the methods
which is used in visual, aural and written media in order to acquaint, educate and encourage
the children in various areas including prayer (Namaz).

One of the most effective means of encouraging children to do religious practices is to use
stories and poems which are depicting the beauty of religious activities. Accordingly, child
and adolescent journals are among the institutions that considering their literary approach are
used to teach social, cultural and religious subjects and values in different literary forms.

So taking into account the importance of these magazines and journals as one of the main
Islamic culture and civilization distributors, this paper seeks to examine the reflection and
discussion of Saying prayer (Namaz) among journals published from 2001 to 2006.

The statistical population of this study includes publications and journals children. Among
young children group, “Shaparak”, “Roshd-e koodak”, “Roshd-e noAmouz” and “Badbadak”
magazines and in Children group, “Soroush-e koodakan”, “Doost-e koodakan”, “Roshd-e
daneshamouz” and “Keihan Bacheha” magazines were examined.

Religion Subsidiary

Given that Saying prayer (Namaz) is among the sunsidiary codes of Islamic ideology, we will
begin with providing a definition of “religion subsidiary”. Along with the Religious principles
which are considered as the foundation of any Muslim’s beliefs, God has set s series of practical
commands and plans that if applied properly, life will be managed in the best possible way.
These principles and programs are referred to as “ Religion Subsidiary” and it includes: Prayer,
Fasting, Khoums, Zakat, Hajj, Jihad, Commending to Good deeds and preventing the bad
ones, the prohibition of evil and the friendship of Good ones (Amini 1983: 148).

Since these religious commands and programs offer a general comprehensive plan for
a prosperous life both in this world & in the other world, in Islamic societies including our
country, much emphasis is placed on teaching them to children and this education is considered
to be family, school and the community duty. The important point raised in religious teaching
and education is the right time to do it. In other words, teaching any of these disciplines and
commands of religion requires a specific period of time and should be done according to the
child and adolescent characteristics. Due to its influences and benefits on personal and social
life of any Muslim, Saying prayer (Namaz) is referred as the most important disciplines of
Islam religion and it requires the right time to be learnt.
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Abstract

Namaz/Praying is the most basic duty of any Muslim and it’s considered as one
of the foundations of Islam religion. Therefore the best time to get to know it is
childhood. The teaching process begins from the family but considering that Iran is
an Islamic country other foundations of the society can also play a role in teaching
Namaz to the child among which there is children and adolescent magazines and
journals. These journals have allocated some pages to teach Praying to children
and adolescents given the religious approach of the community and the specific
characteristics of the audience. In this paper some journals and magazines which
were published in 2001-2006 were selected and analyzed using descriptive-analytic
method. The results have declared that reviewed journals have used two types
of narration in order to getting the audience to know Namaz: Prose and Poetic
formats. Teaching Namaz, expressing the beauty of praying, encouraging the child
to do the praying, and the right way to do it and stating the commandments about
praying are included among common various themes in these proses and poems.

Keywords: Magazine, journal, children, adolescent, Namaz, Praying.

Introduction

In Islamic ideology, praying (Namaz) is regarded as the base of the religion and the
basis of any Muslim actions in a way that no other acts are accepted without it. As prophet
Mohammad (peace be upon him) said: ‘Swear to God, my intercession does not include
anyone who doesn’t do his or her prayers properly.” Saying prayer as the base of the religion
is an obligatory act that every Muslim should do as soon as he comes of age so teaching
is one of necessary educations it in the childhood. The most important teaching source if
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